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PERFORMANCES & VOICES

I. BRASS GROUP

No. Performance Name Voice Neme A Voico Name B Performance Note

1-1 | Double Horn Section (Detuned) Horn Sec. A Horn Sec, B Vary brilliance with velocity of touch and after
touch.

1-2 | Fanfare Trumpets Trumpet A Trumpet B Vary brilliance and volume with attack, Add

e vibrato with Mod, Wheel,
1-3 | Full Synth Brass (Detuned) Syn Brs 1A Syn Brs 1B Vary brilliance with attack. Use after touch to add
N brilliance and viprato,

1-4 | Tight Brass Section Tight Br. A Tight Br. B Brass in octaves. Add Mod. Wheel for vibrato. Play
full chords for section effect,

1—5 | Synth Brass Syn Brs 2A Syn Brs 2B Normal .

1-6 | Synth Brass {F/C Chorus] Syn Brs 3A Syn Brs 38 Plug in FC-3A foot controller to MODULATION
jack on rear panel, and use it for chorus-like effect,

L . o Mod. wheel can be used for same effect.

1-7 | CS80 Brass [F/C Vibrato] CS80 Brs A CS80 Brs B Use FC-3A or Mad, wheel for vibrato.

1—-8 | Strings & Brass Ensemble Bright St, Brass Complex sound.

II. STRINGS GROUP

No. Performance Narne “Moice NsmeA . |- Voice Name B Performance Note

2—1 | Cello Quartet Cellos 1A Cellos B Vary “bowing’’ with speed of attack. Add vibrato
with after touch and Mod. Wheel. Transpose up or
down a fifth with Pitch Wheel,

2-2 [ Violin Ensemble Violins A Violins 1B Vary "bowing” with attack, Add vibrato with
after touch and Mod. Wheel. Use Pitch Whee!l up

. or down to transpose one side up a fifth.

2-3 | Ensemble [L]/Sclc Violin [R] St. Ens, 1A Soloviolin Split at G above middle C. Use portamento slider
for glide on solo violin, Articulate solo violin
bowing with velocity of touch and add vibrato
with after touch.

2—4 | String Orchestra Mid. Strg A Mid. Strg B Vary brilliance and vibrato with after touch.
Additional vibrato via Mod, Wheel, Especially nice
for full rich string sections in lower octaves.

2-5 | High Strings {Analog Type) An. Strg A An. Strg B Use after touch to bring out individual notes.

Add vibrato with after touch and/or Mod. Wheel.
Great for high single line strings,

2—6 | Cellos & Violins Cellos 2A Violins 2B Violins fade in at approx. middle C in octaves with
cellos, Use after touch and Mod. Wheel for vibrato.

2--7 | String Ensemble [F/C vibratol St. Ens, 2A St. Ens, B Use FC-3A or Mod. wheel for vibrato.

2—-8 | Strings & Velocity Trumpets Strings A Trumpet 8 Bring in brass sections with attack/velocity of
touch. Add vibrato via after touch and Mod.
Wheel,

III. KEYBOARD & PERCUSSIVE GROUP
“Ne.'| " “Performance Name Voice Name A | Voics Name B Performance Nots

3—1 | Acoustic Grand Piano 1 Fiano 1A Pjano 1B Vary brilliance and volume with attack,

3—2| Acoustic Grand Piano 2 Piano 2A Pianc 28 Vary brilliance and volume with attack.

3—3 | Electric Grand Piano Elec Grd A Elec Grd B Vary brilliance and volume with attack.

3—4 | Electric Piano [M/W Tremolo] E. Piano 1A E. Piano 1B Move Modulation Wheel to Max. for stereo vibrato.

3-5 | Electric Piano (Bright Tine} E. Piano 2A E. Piano 2B Vary brilliance with attack. Add Mod. Whee! for
slight chorus effect.

3—-6 | Dirty Electric Piano E. Piano 3A E, Piano 3B Vary attack for “‘over-driven tine'" attack, Add
Mod. Wheel| for stereo vibrato effect,

3-7 | Clav. Ensemble Clav. A Clav. 1B Vary brilliance and volume with attack. Add Mod.
Wheel for vibrato,

3—8 | Grand Harpsichord Harpsi. 1A Harpsi. B Normal.

4—1 | Pipe Organ [F/C Vibrato) Pipes A Pipes B Use FC-3A or Mcd. wheel fer vibrato.

4-2 | Jazz Organ [F/C Tréemolo] E. Organ 1A E, Organ 1B Use FC-3A or Mod, wheel for tremolo effect,

4-3 | Rock Organ with Old Tone Cab E. Organ 2A E. Organ 28 Vary attack for distortion. Add Mod. Wheel for
slow rotating speaker effect.

4-4 | E, Piano [L] AJazz Guitar [R] E. Piano 4A Jazz Guitar Split at middle C. Add vibrato to guitar via Mod.,
Wheel, Increase “plucking’ of guitar with velocity
touch.

4-5 | Elec. Bass [L]/E. Piano [R] Elec. Bass E. Piano 4B Split at Middle C. Pitch Bend Wheel is assigned to
bass. ““Slap bass strings’” with velocity touch on
left, increase dynamics of elec. piano with velocity
touch on right.

4—6 | Double Harps Dbl. Harp A Dbl. Harp B Delayed sterec envelope effect, Increase
“plucking’ with velocity touch. Add vibrato via
Mod, Wheel.

4-7 | African Mallets A. Mallet A A. Mallet B Vary brilliance and volume with attack. Use
after touch to bring out odd harmonics.

4-8 | Vibraphone Vibes A Vibes B Vary 'strike of mallet” with velocity touch. Add

soft vibrato via Mod. Wheel, Use sustain pedal to
suit taste.




IV, COMPLEX GROUP

fi—1 | Esaciric Phano & Brass [BE1] E.P. BB A EF & Br @ Plug in BC1 breaih controliar m}-ut on lower lali
frant, Aotivits bras cver tha plana by "‘“‘“ﬂ,

¥ it BCY, Add vibraio to brass with after to

'.'I-—?‘ Ebpciric Grand B Brass [BC1] | E. Gird M Br & E. Grd & Br B sAmi0 & shove.

=3 | Eboctrec Plane & Sax [BC1] E. Plano A, Sax (BCY] Wme s ove. %

':-—4 Elec. Piang B Clav Engsmble E. Fiano GA Clav, 28 Vary valume and bl aooe of Clav, with valceoity
af gemigh, i wibirabo with Mod, Whaeal. Bring

| s whspiplliaid - i oul ackditicnal Barmanics with atter touch,

=8 | Emciric Piano & Girings E. Piano 74, Srings 18 Ak tremolo to ko @ vibraio to strlngs with
[ Lo daiod § il o | B e, Wthisal, Ad|ust babenos ilidor bo suil Bate

5—6 | Harpsichond & String Ensemble Elarpsi, 24 Stnings 28 Aid witrato to strings with Mod, Whes |, Adgpusi
i al FL N T | balence sicer ko puit Reste, ]

=7 r Full Dronestra Orohstra Cireh, Chire Full chords in ootaves wark East, Lis BF0ar bowch

| far brillianced filter sween'® alfect, Add vibraa
1o “archestra’’ vin Mod, Whoel, Fast sinccata
| i ' atinck Brirgs Im bslls, i
%8B Ride CymbDal & Fratless Bass Firaetlos 14 R, Cyrnbad W e are ekl cymibal is “stopped™, Quick
| ntinck/roloase of key oty cymibal “ring™, Bass i
| in mane mods 1o &llow for legals lingensd
l poriamenio,
Y. SPLIT GROUP

G—1| Kick Cwum [L] fEnare [R] Kick Drum Srare Salit at mkldle C. Increase dynamacs with welooiiy

| A | lOaiGh,

B-2 | HiHat (Closingd [L) Cymbal [RI| €1 Hi-Hat Cyrmbal SaliLat miodle C. Dawn EAystroke opens” hit-hat )

| relesse of key “closes”, Cymbal is welocliby
songhiive Mokl koy 1o “en™ oymbal, roloase of
B | e kay allows cymbal 1o ring”.

-3 | Hand Claps [IL] Tem Toms [A] | Hand Claos Tam Toms Solit at middle . Play Tasl rolled group af notes

lef for “claps’”, Tama on right are velachiry
E oo : = sRnsit e,

=4 | Log Drumi [L] /Roto Toms [A] | Log Drums Ao Toms Bamamsabowe, 0

B=8 | Tombourire [L]/Timbali [f] Tambguring Tirmiball Solit &t middie . Play quick gingle notes laft for

| tambourine, Timbalis on right ane velocity
| ponsil g,

66 | Cowbell (L) AWoou Block (R Cownell Wooa Block Split E bebow middie C_ Piay single “hits” lelt and
T | P A T e e e o " _emleited™ blocks right.

67 | Frotiess Basy (L] /Sax [BET] [A]] Froties 24 San [BCT] Solit a1 A belaw mickieo C, Bass an kit s mono
fod Fingared portemanto, Sax I8 controlled with
the BC1 "mouthpleca’ [(Flug In on kwar beft

| § | . g el fronth, Acd vibralo (o Sax uil afbir toaah.

68 | Acoustic Pano (L] /Fivte [A] | Panc 1A Flute Solit a1 G above middie C. Fiano is velocity
sensit e, Aadd Parmonics to Flute with alter touch
[HBERLITL

¥Il. SYNTH GROUP
| 7—1| Synthesiaer Uprising Syr-Rise A Syrefiss B Heald full eherd for b affec,
7-2 | Sample & Hald (L] /Lead Line | Sample & Hid | Lead Lina Split a1 F abeve middle C. Hold chond in beft for
[R] ssmnplafhald = play mara lingared portamanta
|asdlinas in Fight, “Yary stteck are atier 1ouch on
lead|ine for modulation, Additional modulation

3 | | and pich bend on i,

T-3 | Poly Synth [L]/Lesd Synth (R) | Paly Symb T Lead Bynth Split a1 ¢ above middie € 1o allow for chards |n
S | 1 S n i SOy laft hard, ﬁ.ll 1;|1|'|ﬂ' Pﬂ'.rrqtﬂ'.m.lm_!l_
| Pl | Pescusalve Symih | Pore, Syn, A | Parc, Byn. B '..I'vlr-,.- nuprashe by usng Initial touth,
| 76 | Toy Music Box Music Bx A | Musk Bx B Mormal.

T=B | FM Enssmbin EM Erm, A FM Em B Vary brilliance with attack, Hold down a group of

nilds ar hokl sustaln pedal lar ensembls” o fade
; - | oy i
=7 | Plansi of |co Plan, loa & Plan, los B Hald ehards fos dalayad analopes 1o cecur, Add
______ i | | wilbrane vis Mod, Whesl.
[ T—B | Malo & Fermale Choir F. Cholr [ W, Choir [ Add vibeato with Mod, Whoel, Arikculatn voloes
with indivjdunl atter touch, Adjust Belenos llcer
10 5t {asin,




Vil

EFFECTS GROUP

8=1 | “Big Ben" [L]/Tunad Belis [R] | Big Ban Tunad Ball ) b i it o b
—1 | Cilags Wing Chimes Cilags W & Chims WE B Arpiglane senal notes randomly, Mols random
By i ) | sl S sieren effect.

B=1 | Jungle Mol (Grow | Binds) o] Bircha Split ot middie . Lighty deproas [ow key on loft =
push for "grow| = Salect random kKeyvs on righit foe
“irds”,

A=t | Sikie 10 Sioe Two Four Ona Thres RAol| chordh 1or randoem slereo affect, Add vibrato |
via Mod, Wnesl, Try building up nates with swstain
pctal dieprassed,

1—5 Tratlie Teatlie A Traflia B SiHbt bt middie ©, Lali aloe Nor exhausi nobes ad
teairnes, right side for whisties and arbeer pqur'q:.

B=f | Floating Cloucs i, Clowud A Fl. Claud 8 Pitch band amigred 16 one side only, Try hokling
chards and §lightly Barcl ieh far affects,

B=7 | Combat {Explosion [L] MGurs Explosion Machinagun Hir sy groun of low keye Tor “bambe” — play

L il a nde | rendom keys an right for “machine gum', |
i ' o rog any of keys and waii for ™ bs'
B8 | Bembs Away 11 Bomb Orop A | Bomb Drop B | Hold any group of el wait for "bombs”
o 6 plodia,
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