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Test-Driving The VFX-SD

by Sam 8. Mims

With the VFX, Ensaonig has surely
scored big. While the sounds of that
keyboard are reminiscent of the ESQ-1
and the D-50 combined, sort of, thay
really go far beyond that into a realm all
their own. People will soon be refarring
to the *VFX-type" of sound, just like we
say the M1 or K1 has that “D-50-type”
of sound.

Mow, take this fabulous sounding key-
board, add on a 24-track sequencer, a
disk drive to store sound data, se-
quence data, and sysex data, 41 mora
slammin® drum samples, and a couple
of more outputs, and you gat the VFX-
SD. Let's take a look at the sequencer
first.

The VFX-50's sequancer is, first of all,
as easy o use as tha ESQO-1's. If you
could get around on that—and who
couldnt?—yol'll have no trouble driving
the VFX-50. It's somawhat similar to
the EP5's sequencer in thal you have
axira “song” tracks. Essentially, you've
got 12 basic tracks (two pages of six
gach) with which you can create in-
dividual sequences. Then, these are
combined, like on the ESQ and EPS,
into songs, Now, you have 12 more
song sequences that you can record In
addition; these run the length of the
whole song, instead of the [ength of any
particular sequence. But you're not real-
ly vary limited on these tracks, as you
were on the EPS—you can pratty much
do anything you want with them,

You've got room to store 60 sequences
andfor songs (43 sequences and 17
songs, or whatever), and the memory
capacity is over 25,000 notes, You can

increase this 1o 75,000 with a SQX-70
axpandar,

So is this a good sequencer or not?
Wall, | had been doing all my work with
the ESC-1 sequancer for years, but my
aquipmant and my requiremants for
more powatful editing grew to the point
whara | began shopping for a software-
based saquencer for my computer,
When | got the VFX-8D, | quit shopping.
Here is a sequencer that's Infinitely
maore usar-friendly than any computer-
based package, yet it has all tha fea-
tures | was looking for In the editing
department. With a clock rezolution of
96 ppq, it plays back what you record
with no timing "corrections™—retaining
the exact feel of the performance. You
can do automaltic punch-ins and -outs.
Yau can punch In, automatically, only
notes higher than F#4, if you want, You
can tweak the velocity of that third note
that's a bt ovarpowering. You can as-
sign track 6 to one auxillary output
(dry), and track 3 to the other, while the
rest of the tracks are mixed to the
starao outs. This, folks, is a powerful
sequencer,

The sequencer operating system |s
loaded from disk (included) into dedi-
cated RAM memory in the keyboard,
This is the bast of both worlds; for once
it's loaded In RAM, it stays thare and
you don't have to access the disk evary
fime. But, when future upgrades to the
0.5, are releasad, you can just pop In
the new disk, load the new 0.5, to
RAM, and jam.

MNow, the bad news |s that the sequan-
car |s not without its bugs, The good
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news is that evan as these words leave my fingertips, a new
0.5, is on its way, fixing bugs and adding morae features. So,
I'm not going to harp on what's probably fixed already. If
problams persist, you'll read about "em here (and with the
easa of issuing new disks, as opposad to new chips, I'm sure
they'll gat fixed quickly).

There's not much to say about the disk drive. It works, it sure
is handy. It stores single programs, or 6-, 30-, or 6B0-program
files, 1-, 10-, or 20-preset files, 1-, 30- or 60-sequence/song
filas, system set-up filas (storing global parameter settings,
such as tuning, MIDI channel, pitch-bend range, etc.), the
sequencer operating system, and sysex data from any other
davice. A bug caused tha drive not to writa 80-program files
to disk (even though it told you it did), but this has reportedly
bean fixed with the new upgrade,

Tha two auxiliary oulputs allow sounds {or sequencer tracks)
to be separated from the narmal stereo outs for independent
processing (the aux outs are dry only, bypassing the internal
affects processar). This is great, because the sequencer has
to use the same effects program for all the tracks—effects
programmed as part of the individual sounds are overridden.
(This is an immediate bummer, but the only alternative En-
soniq had would be to build 24 effects processors inte the
keyboard. Don't want to pay for that.) So you can sand the
snare drum, for instance, to an aux output, then run it
through an outboard gated reverb, whila tha rest of the mix
goes through the internal large hall reverb, |t would have

been nice to have a bevy of these extra outputs, but two |s
two batter than none....

With 41 more drum sounds, you can get pretty much any
typa of kit you need, and the factory kils cover a wide range
fram light jazz ta slammin’ powar rock. The sounds are all
good; the snare sounds are exceptional, | don't Know that
this synth will replace my entire drum machine, just because
of the limitad numbear of outputs, but If you don't need that, it
doas just dandy in the drum department.

The keyboard itsalf is a notch better than in the VFX; you get
the polyphonic aftertouch, but withaut the clicking. Combined
with the patch select buttons, the CV pedal Input, the
wheels, the timbre contrel, and tha programmability of the
sounds, this |s an incredibly expressive keyboard (as Is the
VFX).

The VFX-5D iz still an infant, and like most computer-based
devices, some quirks and bugs have shown up during this in-
fancy. These are, for the most part, minor annoyances, and
I'm canfident that Ensoniq will stralghten them out pramptly.
They have, ence again, offerad an Incredible synthesizer for
a price ($2595) that will give the competition a lot of trouble,
| give it ten thumbs up—| do have ten thumbs while playing,
O OCCASIoN. we

-80,000 note sequencer

EPS 4x memory for
only $295.00 .......

Always remember to check our price first, it will most certainly be the lowest. Unlike the
others, we use standard DRAM chips in DIL -packages to bring you 4x power for your
Ensonig EPS sampler at a price that can't be beaten. See what you'll get for your money:

-4x sampling time (nearly 3 minutes at 6.25k) / 4x oversampling
-4091 system blocks, 2.1 megabytes of ram, all available to the user

-SCS| -possibility for winchester drives of up to 600 MB

-a solid module that fits into system expansion slot; no start up problems.

-fully warranteed for two years.

To order just send a valid check (American Express) of $295.00. Instant delivery,

no extra costs, not even mail.

T:mi Katronics

Atraintie 6, 90550 Oulu, SF, Europe
Tel. abroad access code+358-81-542334
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RND (J3)
News from Ensonigq:

Ensonig announces a major new sound development program, the Interna-
lional Sound Collection, now available lor the VFX and YFX-5D
synthesizers. Each cartridge release includes 60 Sound Programs
devaloped by major synth programmers from a given counliry, with a
detailed manual including information aboul Ihe culture and music scene ol
each country. The first volume, entitled the German Coflaction (IPC-1) is
now available al your local Authorized Ensonig dealer, Future cartridge
releases will include sounds developed In Japan and other major infema-
tional music markets. Check oul the hot new demos thal have just been
releasad la the dealer base to hear just what a VFX-SD can do!

Ensoniq Corp Presents Its Spring Seminars:
Making Music In The 1990s

Ensoniq Corp announces its spring seminars entitled: Making Music In The
1880z, Starting In early April, the new seminars are perfect for those who
play any instrument, No matter whal instrument you play the new seminars
will show you how la get the most music out of Ensoniq's award-winning
synthesizers and samplars. Each seminar even! leatures live performan-
ces, product demonstrations and tricks of the lrade developed by star
clinicians such as Bob Wehrman, Doug Mestler, Bob Stillman, Mike Lun-
din, Bruce Wismer and Rick Parent, For mora information on a seminar
near you, call 1- (B00) 942-0094 or wrile Ensaniq Carp, 155 Great Valley
Parkway, Malvern, PA 19355,

Company Goings On

Bart Naikitk has been appointed Cuslomer Service Reprasentative lor the
Ensaniq Customer Service Division, With an extensive background in
music performance and recording, Bert previously worked in Ensonig
manufaciuring audio testing main boards, Ber has a B.8. degrae in Music
Education from Millersville Universily, plays several other instruments in-
cluding quilar and cella, and has performed with various cholrs and bands,

James Boggia has been promoted lo Technical Writar at Ensaniq, His new
duties and respensibilities include manual wiiting, editing and illustrating
for all new praducts, With an extensive background in capy wriling as well
as music production, perlormance, and, as a MIDI lechnician, James had
previously served as a product specialist In Ensonig Customer Service.

Ensoniq Keyboard Sampler
Plays A Part In The 1872 Overture

A madern electronic keyboard might be the last thing you'd expact to find
in a performance of a musical masterpiece fram the 18005, However, at
Eastern Kentucky University, an Ensoniq EPS keyboard brought dynamic
naw sound lo tha famous 1812 Overfure by Tehaikovsky,

High lechnolagy and classic music joined lorces as an Ensonig's EPS Par-
formance samplar was used lo caplure the sound of the Universily's highly
regarded Carillan. By sampling the Carillon, the Music Depariment was
able to bring this immovable object into the auditorium and make it a part
of the performance - somathing possibla only through the use of the EPS

sampling keyboard, The sampled Carillon was then added to the score lo
perlorm the chime parts In the finale of the classic piece. Quotes John A.
Roberts, Chairman ol the Department of Music: *I was very effective, filling
our 1600 seat auditorium with sound,*

Hacker News:

The *Hacker Compilation Tape® lhat's been mentioned in The Interface
aver the last lew manths has been completed. This is a 90-minute {ape
that was put lagether by one of our subscribers, Steve Vincenl, through
conlacts made in The Interface. 12 dillerent Hackers, all Ensonig gear,
$4.00. Contact; Steve Yincenl, 3615 66th Ave W, Tacoma, WA 98468,

The Hacker is on a 4-week, 4-week, S-week schedule. You should receive
the next issue (#58) In approsimately 4 weeks,

TRANSONIQ-NET

HELP WITH QUESTIONS

ALL Ensonlg GEAR - Ensonig Customer Sarvica. 9:30AM 1o 8:20PM
EST Monday to Friday. 215-647-3930,

EPS QUESTIONS - Erech Swanston, Maestre Sounds, 718-485-4058,
Call anytima. {NY) It message, 24-hr callback.

VFX QUESTIONS - Sam Mims, Syntaur Productions, B18-768-4396,
(CA)

SEQUENCING - Larry Church, Danlar Music, 503-602-3663, Call
anytime,

50-80 QUESTIONS - Michael Mortilla, 805-066-7252 weekends and
aftar 5 pom. Pacific Tima,

EPS QUESTIONS - Garth Hjelte. Rubber Chicken Software, Pacific
Time (WA). Call anytime. || message, 24-hour callback. [208)
242-9220.

ESQ-1 AND 5Q-80 QUESTIONS - Tom MeCaflray. ESCTLUPA. 215-
830-0241, betore 11 p.m. Eastem Tima,

ESQ-1 QUESTIONS - Jim Johnsen, (602) B21-9266, 8 a.m. o & p.m.
Mountain Tima (AL}

MIRAGE 24-HOUR HOTLINE - M.U.G. 212-4565-3430.
ESQ-1 QUESTIONS - Internaticnal, Brendon Sidebottom, (03) 689-

5731 Australia. No calls between 4 a.m. and 10 a.m. Australian ES

Time,

SAMPLING & MOVING SAMPLES - "Mr, Wavesample® - Jack Logsch,
1201) 264-3512, Eastern Time (N..). Call after 8:00 P.M.

MIDI USERS - Eric Baragar, Canadlan MIDM Users Gruug, (613)
362-6296 during business hours, Eastern Time (Toronto, ONT) or call
MIDILINE BES at (613) G66-6823 24 hours.

SAMPLING - Mark Wyar, {216) 323-1205, Eastern time zona (OH),
Calls between & pm and 11 pm,

MIRAGE OPERATING SYSTEM - Mark Cocys, Wast-Coast Time,
Days, (408) 253-8547,

MASOS - Pate Wacker, Whenaver, (602) 938-0206,




Something New is Here . . .
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feebar Is a soft, touch sensitive

F l N G ERSTR | P modulator strip that responds to finger
prassure to add a new level of realism to

your music. The harder you press it, the
' .‘ l. mare il responds,
. ]

%% g
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PHESS it to create dramatic pitch bends.
\\i\ 4’3\' € itfor great-sounding vibrato.

T-1-TAP on it to add rhythmic textures to a song.

m it to open  filter and bring a sound to life.

PMF“L“ SIMPLE - y | Zaebiar warks on ESD-1, ESO-M, S0-80, EPS. EPS-M 'I;'I?:; .'-.-'F:lt"':'
Simply plug a Zeebar into the Pedal/CV input. Place it on your e e e

keyboard right heh'rr?d. the keys, O, under the keys. Your choice, | s 1-B00- 3455757 |
Then press the sensitive Zegbar. It responds ta every movement of | by B 13642 Lexingtan, KY 40583 |
your finger to dynamically cantrol anything that has PEDAL selected as |
a mnﬂglatmn source, You get real-time, expressive cantrol of; | Pressedand Zeabar ingarstiots) at $120 sach + S3S&H |
o pitch o brightness | \ampayingoy _ Check MO VISA |
o vibrato o pan location | it i B |
o and many other aspects of a sound | Signaie = |
A NEW TOOL FOR EXPRESSIVE FREEDOM : poiion: T l
The dynamic respanse of the Zeebar takes you ang step closer to SINE TP PHONE( ) |
Latal r;remi&m riL expression. |t teams up with velocity, mad wheels, : : OAL=oT v R I
and Poly-Key™ pressure fo give you an expressive edge never o " |
before possible. There is no other combination like it on the market, l Er rfdihfdf_%ﬂm_m - _M HEE EU% ik
W
GET YOUR FINGERS DN A ZEEBAR The ™ Technology Team at
Pive YOUr Music thatﬁxure;sive edge. Call Ivﬂﬂggﬁéfﬂﬁstngd A -
reg anytime or use the order form provided, accepted, 2 A
Zeebar is available only by ordering directly from ZimmeriWorks. Zlmme I'W. rkls ™

Eraomin and e names of their ssiruments an tasemaiks of Ereonig Corp. Teebar and Zimmuerians aretrademarks of Zimmentias
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Maestro Sounds for the EPS

Reviewed by Erick Hailatong

For: EPS.. .

 Produgt: Sounds from the M-1 for the EPS.

Price: $12 per disk. ; :
From: Maestro Sounds, 118-30 188th St., Jamaica, NY 11412,
(718) 465-4058,

This month five disks fram Maestro Sounds arrived for
raview, | eagetly whisked them into my home studio, some-
times referred to as "MIDI Haell," and gave them the once
over, And now the rasulits.

The disks are divided into two categories; M-1 ESSENTIAL |

and M-1 EXOTIC, The Koarg M-1 seems to be the original
sound source for all of these disks, Providing samples of this
sort for an instrument like the EPS can save a ot of space
and a lot of monay, not to mention removing you fram the
synthesizer of the month loop, And now on with the show!

M-1 EXOTIC #1

HALLOWEEN [520 Blocks] This a large vocal ensemble
with stereo chorus. The Mod wheel cantrols vibrata, Thera is
a light airy sweep in the background that | find unusual but
not unpleasant.

Paich Select 1; The volces are now in fitths. PS 2; When you
flrst play a note the sound appears in the right speaker and
then travels over to the left side, The time it takes to travel
from tight to left is controlled by keyboard velocity. Once the
sound has traveled from right to left the pitch seems to dip
slightly flat and then come back up again, PS 3; When a nole
is played the volume swalls from low to high. There are two
distinct pitches starting in unisan, As the volume swells, one
pitch risas while the ather falls. This an unusual combination
parfect for any cartoon in which Tony Perkins might be
making an appearance.

BABYLON [520 BLOCKS] | like this one, a string sound
with metallic harmonies in the background. They sound like
two or three notes from a bell tree cycling in-and out as you
sustain a note. It's |ess effective on the upper end with some
background noise detracting from the main saund,

PS5 1: Layered fifths with the Mod wheel lowering the fifth to
cancert pitch. PS 2; Layerad fourths with a filter swaep. PS
3, Layered fourths.

BIG CITY [582 BLOCKS] The initial attack is stringlike,
Kind of like a huge guitar. Immediately behind the attack is
an organish sound reminiscent of a Hammond which sus-
tains as long as you hold down the keys. This sound has a
lot of pitch madulation or chorusing.

PS5 1. Layered fifths, PS 2; The string attack is a fourth
below. PS5 3; Uses a random filter to create a jittery unpre-
dictable tremolo effact, Key pressure closes the filter making
the sound less bright.

M-1 EXOTIC #2

ATLANTIS [373 BLOCKS] This a combination of a string
and a vocal ensemble, In the background there are two or
three repeating wood type percussion volces. In the highest
octave of the keyboard this sound ia a bit harsh,

PS5 1; Layared fifths. PS 2. Layerad fourths, Tha LFO modu-
lates the filter after about a ane secand. The Mod wheel
opens the filter, making the sound brighter, which makes the
madulation effect more pronounced. PS 3; Dapplar affact
with the sound traveling from left ta right.

PLANETS An ensemble violin sound with a wooden percus-
sive attack followed by repeating upper wooden percussive
harmaonics.

PS 1; Layered fifths, PS 2, The percussive attack |s a fourth
below. It seams slightly flat to me. PS5 3, The filter opans
slowly swelling o completely apen,

M-1 EXOTIC #3

UNIVERSE [521 BLOCKS] Anocther chorused vocal en-
semble, This one has an interesting percussive swirl in the
background. It sounds like two high pitched notes created by
striking two dense thin piaces of wood. Their pitch raises and
lowers and the speed in which they are struck gets faster
and slowar. | like this background effect a bunch. The Mad
wheal cantrols vibrato,

PS5 1; Layered fifths. PS 2; Layered fourths. There |5 a
downward fiter sweep with LFO modulation that occurs
during the last third of the filter sweep. PS 3; Simultansous
pitch glide of two notes, one a whole step above, one a
whole step below, both arriving at concert pitch.

PYRAMIDS [405 BLOCKS] This is one of my favorites ol
the Maestte sounds, An analog type string pad with bell tree
harmonics awirling in the background. The Mod whee| con-
ttols vibrate. PS 1, Layerad fifths. PS 2; Layerad fifths with
the volume swelling from low to high with a filter sweep from
baraly apen to completely open, to slightly closed. PS 3;
Layered fourths, There is a random tremola and the valume
swalls fram low to high.

ELM ST. [561 BLOCKS] Somewhal similar to Universa. An
analog pad with a sharp whita nolse attack followed by the
swirling bell tree harmaonics. Lots of chorusing on the analog
voice and the noise sweeps in and out. PS 1; Layered fifths,
PS5 2: Doppler effect from left to right. The voice in the right
spoaker is a fourth above. The Mad wheel lowers the fourth
ta concert pitch, Key pressure ralses the pitch a whole step,
This occurs only with the sound emanating fram the left
speaker. PS 3. Simultaneous pitch glide from an octave
below and above mesting in the middle.




M-1 ESSENTIAL #1

XMAS A percussive string attack with a chorused vocal en-
samble sound. PS 1. Layered fifths. P5 2; Doppler effect. PS
3. Layered fourths, Filter sweep from closed to opan.

MAGIC ORGAN A chorused organ sound with a bell-like at-
tack. The ball tree swirling harmonics are in the background,
This sound stands out abave all the othars,

PS 1, Layered fifths. PS 2. Laysred fourths with Randam fil-
ter modulation creating a tremolo. Key pressure closes the
filter. P53, Pitch glides from a fourth below to concart pitch,
The Med wheel raises one of the layers up a fourth.

DIGITAL 4 Great digital plano with analog pad underneath
it. There is a subtle chorusing effect. The sustain is a bit long
for my taste but easily changed to suit the individual. What |
llke about this sound is that the upper harmenic structure
gives it great definition while the body of the sound remains
vary warm,

PS 1; Layered fifths, PS5 2. The chorus effect is mueh more
intense. PS 3; Seams to be the same as the ariginal sound
accept that the mod wheel angages vibrato,

OOHAHH A large vocal ensemble whose vowels change
fram OOH to AHH as you go highar up the keyboard. Key
valocity opens the filter making things brighter. When the fil-
ter |s open there is an airy presence. Lots of chorusing. The
Mad wheel closes the filter making things darker.

PS5 1, Doppler effect. PS 2; On first strike you only hear the
OO0H vowel and the filter is closed down making the sound
very dark. Pushing the Mod wheel forward opens the filter
and tades the AHH vowelin. PS 3; A mare heavily chorused
varsion of the ariginal sound.

M-1 ESSENTIAL #2

BARBARIANS [432 BLOCKS] The-sound is layered in oc-
{aves with a percussive, metallic, cymbal/like attack followed
by chorused synthetic voices, The loop Is pretty noticeable in
the upper register althaugh there is ne ticking or popping.

PS5 1. Layered fifths, PS 2; Dappler effect. PS 3; Similar 1o
Halloween. There is simultansously, a volume swell, a filter
swell while one voice's pitch glides up and one voice’s pitch
glides down,

BEAUTY A percussive string attack like a guitar with human
voice/chorused strings underneath it. There is an airy noise
in the background, PS 1, Layered fifths. PS 2; The percus-
sive attack s a fourth balow. I'm not sure if it is because of
chorusing, some pitch shifting or what, but the intonation be-
tween the cancert pitch and the fourth seems cut of tune to
me, PS 3; The percussive attack is delatad.

BREATH A synthesized vocal ensemble that is baing
chorused, There is a repeating filter sweep that emphasizes
a background ajriness.

PS5 1; Take a guess! Layered fifths? Come on down| PS 2; In
the left speaker s a voice in concert pitch which rhythmically

fades in and out, In tha right speaker is a voice a filth above
and fades in and out at a much slower rate. Filtar sweep. P53
3; Twa voices a fourth apart glide downward to an interval of
a fourth. Once their pitch is astablished a tramolo appears
probably due to LFO amplitude or filter modulation. The
volume then drops considerably.

ENIGMA A D-50/M-1 type airy flute with a wooden parcus-
siva attack, Lots of chorusing and a slight filler sweep every
1 1/2 seconds,

PS 1; Layered fifths, PS 2; If you play single notes one note
will glida quickly to the next pitch. If you play a chord, when
you ralease it the lowest note of a chord it will glide 1o what
was the highest note of the chord. Thers seems to be a ran-
dom factor as to when a note will appear in one speaker or
the other. PS 3; The original sound with LFO filter modula-
tion that ocecurs after you release tha notes. This effect i
raminiscent of a bastardized trill.

The sounds represented here indicate a ot of hard and skill-
ful work. | do have ona or wo criticisms.

1. Of the five disks | listenad to | found too many similar
sounds, too many large synth pads. | would have preferred a
greater variety of sounds. 2. Although | liked many of the
Patch Select variations it seems as if a rubbar stamp ap-
proach may have been used here. The EPS |s has many
creative possibilities and | know many more variations can
be obtained. Last but not least, whan an instrument has a
sequencer, it's great to hear a musical example. Show me
how you envision this sound, wm
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The Mirage “Beat-Box”

by Michael Castronovo

Maost modern sequencers and all drum machines have one
feature in commeon...QUANTIZING. It may come with dif-
ferant names, but the effect is the same. Quantizing (or
resolution) allows the user to put his notes or beats In an
accurate time formal. This could be anywhare from 1/4 1o
1/96 notes or beyond. Because much of today's music |s
s0 precise, a steady beat is more imporant than ever. Un-
less you'ra an expert drummer (and even that might not
help), without gquantizing a simple 2 bar pattern |s often
beyond reach, The Mirage, for all its strong points, lacks
this quantizing feature rendering it nearly useless as a
basic rhythm source. till now. There's an easy way 10 de-
velop a file of basic beats that allow the Mirage to help fill
the gap.

Here are the 3 basic steps.

Step 1. Borrow a drum machine from a friend. Change the
MIDI note numbers on the drum machine to match those of
the correct keys of the Mirage, |l.e., Snare 38, Kick 36, alc.
Remember, before you change any of the MIDI Information
on the drum maching WRITE DOWN THE ORIGINAL DATA
FIRST so it can be changed back when you're done, Also
sel MIDI channels to OMNI, or the same number.

Step 2, Record your pattern In-a 1 or 2 bar form In the
drum machine. Leave some space alter the pattern {or set
the loop OFF so it doesn't repeat). | suggest using only the
bottom occtave of drum sounds so you can do a keyboard
split with other instruments, Thus you end up with a basic
Kick, Snare, Rim, beat (possibly using Hi-Hat if you extend
that far up.)

Step 3. Connect the MID CUT of the drum machine to the
MIDI IN of the Mirage. Boot up your Mirage drum bank (like
Disk 4 Acoustlc Drums U/L #1). Satthe Mirage to record a
new sequence by pressing the RECORD SEQ button 2
times. Push START (or play) on the drum machine and
record the pattern. The only timing trick is to push the
CANCEL button on the Mirage “in beat" with what should be
the 1st drum sound to repeat the pattarn.

Parameter 88 set to "ON" will allow it to repeat, This sys-
tem will create a simple sequence pattern that can be
saved on any open sequence location you choose, Thare
are B localions per disk and the procedure is described on
page 13 of the original owners manual.

Don't forget to keap a list of your sequance names..{Rock
16ths, Rap, Slow Ballad, etc.) Of course the tempo can be
changed with ease using PARAMETER #87. By the way
I've found It best to record with PARAMETER 87 set o its
mid-point (48). This allows more raam far latar tempo
changes. When you've got your basic beats down you can
return the MIDI information on the machine back to its
original setting. And then buy your friend a pizza for thair
help In making your Mirage do cne mare thing you thought
It never could! These basic beats are not meant to be the

complete rhythm section of your song, just the basic steady
track that you can build your song around. If you'd like too
have a few of these beats but don't want to take the time to
do them yourseli, I've put together a disk of B of them
{ROCK, ROCK16THS, RAP, SLOW ROCK, SHUFFLE,
REGGAE, METAL 1, METAL2,) and Included my own sam-
pling of a drum kit titled “707." The disk Is $7.95 and
postage is included (1.5, Cont.) Write to Mike Castronovo,
Studlo "B" 2215 Wilmette Dr, Rockford, Il 61108, Next timea
we'll take a look at some tricks to add some hi-end to the
Mirage sound... ws

Bia: Michasl Castronovo owns a 168-track recording studio
which Includes Ensonig and Kurzwell keyboards, has
played keyboards since he was 12, and likes to make his
6-cyl Figro get 25 mpg.
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Using the SQ-80 with Expander Modules
and Drum Machines

by John Bolles

One of tha many great things about MIDI is its ability 1o ac-
commodata growth, The SQ-B0 is an impressive piece of
aquipment and its capabilities could easily serve many users
for a significant period of time, if not indefinitely. However, with
some users, the time will come when even such a board as
the S0O-80 will no lenger be adequate for their needs. The
50-80 allows certain types of growth-related problems to be
solved by system expansion via MIDL. This is particularly true
if the user's frustrations are with tha gquantity and quality of
saund available.

It is almost an Inevitability that experience with MIDI gear will
prompt an awareness of new musical possibilities , many of
which will necessitate having more than eight voices. Even
something as simple as layering two string patches - one with
a goad attack and one with a full, sustained sound - will
raduce nota availability by 50%. Adding expander modules is
a simple solution to this dilemma.

Sound quality is, admittedly, highly subjective. But there are
two respecis in which sound quality becomes an issue in the
*MIDI-maturing” process. First, of course, is quality in the criti-
cal sense; the more one warks with sound and equipment, the
more one discerns "good® sounds from "bad” sounds. Sound
quality in the timbral sense can also enter into the picture.

A guiding musical principle, understood even in the days
before synthesizers, is the notion that music is enhanced
when it is arranged so as to cover a broad frequency range. In
most pop and rock music, bass guitars and/or synth [ines sup-
port the bottom end, guitars and keyboards usually carry the
midrange and low high range, and the high end is occupied by
strings, inversions of guitar parts, etc. Rhythm tracks are thus
enhanced by cavaring a broad frequency range, and since tha
parts are played by individual instruments, each with their own
distinct sound quality, the overall sound is also influenced by
the timbral variety present. The SQ-80 has many voices, but it
iz, in the final analysis, one Instrument, and it has its own dis-
tinctiva timbral characteristics, that is, sound. When using its
multi-timbral capabilities for sequencing, the track may not
sound as good as it could, because the various notes - al-
though covering a broad pitch range - are emanating from one
instrument. Beinforcing distinctions between individual voices
can be achieved to a limited extent through mix levels, posi-
tions in the stareo field, and the patches themselves. How-
ever, differant kinds of results ean be achiaved through the
addition of expander modules,

For example, Yamaha FM synths, such as the TX81Z, have a
very thin sound, in comparisan to the SQ-80. However, that
thin sound might be just what is needed to make a solo lina
cut through an otherwise purely SQ-80 saquence. |t can also
halp a bass line cut through a mix, since heavy doses of treble
EQ are rautinely added to bass guitar parts for precisely this
reason, If one is an ultra-loyal Ensoniq user who refuses to
plug into anything other than Malvern-made gear, there is al-
ways tha possibility of EG-ing the expander unit differently,
thus helping to differentiate it timbrally from the other com-
ponents. In any case, the idea is to add new interest and
dimensions to the track by introdueing timbrally different ele-
ments,

So, as we travel down the road of MID! maturity, we begin to
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wanl mare sounds, batter sounds, different-sounding saunds,
And, sooner or later, this path will lead the serious sequencer
to that major MIDI crossroads, the drum machine. A good
drum davice will, without a doubt, add much in the way of
sound and quality {in both senses of the word) and should be
a serious candidate when considering an expandar module
purchase,

My choice for a drum machine was the Alesis HR-16. The
HRA-16 has received much well-deservad goad press, mostly
for the sama reasons the Ensoniq keyboards have. Summed
up, they all offar "the most bang for the buck." It has also been
suggested in the press that the SQ-80 would exce| as.a
master keyboard for an expanded system which could Include
a drum machine add-on. Because of the potential importance
of tha drum machine in an expanded set-up, the remainder of
this article will be deyoted o applications of the HR-18 in con-
junction with the SQ-80 as a master keyboard. Altheugh the
HR-16 will ba referred 1o spacifically, many af the principles
discussed should apply to many, if not all, drum machines,

The primary issue addressad in synth/drum machine aricles |
have read has bean the "to syne or not to sync” question. The
pacple wha described thair experience in the Hacker ax-
plained the pro's and con's as they saw them, and most had
opted far the "not ta sync” approach - utilizing the SQ-80 se-
quencer for drum performance data and using the drum
machine as a sound source only. This is, no doubt, becausae
the writers had garnered a good deal of experience with the
SQ-80 and felt capable and comiortable with it. All the writers
whao went this route were perfectly satisfied with tha rasults,
and It served their purposes very well,

| approach the whole thing from a slightly ditferent angle.
Knowing that probably hall the cost of the HR-16 was ils se-
guencar memory, | could not bring myself to use it as a mera
sound source, | was not about to spend my hard-earned
monay an a graat machine like this and then use anly half of
its capabilities. This basic attitude caused me to move in that
direction, work with the- maching, and re-evaluate what | had
read, Here is what | came up with:

1. Having to learn how ta program another machine was cited
as a drawback. In learning how to prograrm the HR-16, | found
that it had some capabilities that the SQ-80's sequencer did
not have (the FILL option, for instance) and that | preterred
programming drum parts on the HR-16's pads over playing
drum parts on the S0-80's keys.

2, The fact that the HR-16's memory is finite was cltad as a
drawback, since Sys-Ex data transfers might ba raquired in
performance.

Although | have nat been programing the HR-16 long enough
to find the limits of its memory, it seems to have a great deal.
Furthermare, Sys-Ex transfer, to my mind, |s rathar quick, and
can oasily be accomplished batwean sets. A certain amount of
arganization is helpful in this regard, My approach is to have
HR-16 Sys-Ex files correspand to SQ-80 sequance perfor-
mance lilas, At the present time, one HR-16 sys-ex file con-
tains the drum data for two SQ-80 sequence files. So, HR-16
file 1 serves sequence files 1 and 2, HR-18 file 2 sarves se-
guenca files 3 and 4, atc. With more economical use of the




drum machine patterns, this ratio could even be improved,
3. You will conserve 50-80 sequence memory,

By utilizing a drum machine's sequencer memary, you save a
tremendous amount of SQ-80 memory. One writer who opted
for the "not to sync” approach was pleased to have threas
songs per sequence file. | have been able to get 7 to 8 full
songs in each file, and have memory to spare. In one case, |
had plenty of memary left, but ne more sequence locations,
So, again, with economical use of memary and sequence
locations, 10 sangs per file could ba an achievable goal.

4. Mot anly does syncing consarve SQ-B0 memary, it can also
make drum machine memory go a lot farther.

By pregramming the HR-16 independaent of the S50-80, you
are no longer locked into following the SQ-B0's sequence pat-
tern. For example, lel's say an SQ-80 song consists of five
eight-bar sequences, 1,2,3,4, and 5. Now you could program
the corresponding song in the HR-16 to also consist of five
aight-bar patterns, But |et's suppose that sequences 1, 3, and
5 all have the same drum part. You can make one eight-bar
pattern and use it three times. BUT let’s also suppose that six
out of the eight bars in the pattern are the same. That means
you can accomplish all the drum parts required for 18 out of
24 bars of music with a single ona-bar pattern. Telling the
HR-16 to play a one-bar pattern six times uses much less
memory than writing tha pattern to include six identical
measures,

Unlike Leonard Crockett, who wrote an this subject in TH #52
{Cct,, 89), | use the 5Q-80 as a clock source exclusively. The
basic procedures for syncing are covered in the respective
manuals for the SQ-80 and the HR-16. MID| always sends out
start and stop commands, so thete are no tricks there, As long
as there is a cable going from the SQ-80's MIDI OUT to the
HA-16 MIDI IN, and the HR-168's clock is set to "MIDI and In-
ternal® - the default setting - whatever is selected on the
HR-16 will start 1o play in sync with the SQ-80's clock whan
the sequencer PLAY button |s pressed,

When programing drum parts, especially when using the
method describad abave, organization and planning will be ex-
tramaly helpful, if nat absolutely necessary. Knowing the arder
of the sequenca in your SQ-80 song, what the individual se-
quences ara [verse, chorus, elc.), how many measuras ara in
each sequence, and so on, will keep you from getting con-
lused whan writing the HR-16 sang that goes with it,

If you decide to have the HR-16's pattern structure corraspand
fo the SG-80's sequence struclure, programming will be
easiar. Selact the sequence you want to write a drum part for
and set tha LOOP setting (S0-80's CONTROL pags) to ON.
When you are ready to star recording drum parts, check the
following:

:N MIDI cable is connecting SCG-80 MIDI OUT to HR-16 MIDI

2. HR-16 is in PATTERN mode;
3, Proper quantization value has been selected on the HR-18.

4. The number of beats (LENGTH) on the HR-16 coincides
with the langth of tha S0-80 sequences,

To write drum parts, press and hold RECORD an the HR-16,
then press PLAY on the SQ-80. The SQ-80 sequance will start
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to play and the HR-16 will be recording, waiting for you to hit
the drum pads,

Far example, assume the sequence consists of eight bars of
4/4, and the drum part is basically the same pattarn
throughout, except bar 1 has a crash and bar 8 has afill. This
kind of situation can be approachad essentially the same way,
except the HR-16 pattern length is set lo 4 beals, Instead of
32, As the SQ-B0 sequence plays, the HR-16 pattern will con-
tinue to loop and the drum part can ba written in this way,
Whean the basic pattern has been completed 1o to your satis-
faction, It is a simple matter to copy that pattern to two other
locations, and add the crash to one and the fill to the other,
delating whatever canflicting drum notes there might be. To
audition the drum part, simply select the crash pattarn first and
play the SG-80 sequence, While the first measura of the se-
quance is playing, select the HR-16 pattern which contains the
basic pattern. Whan measure 2 comes along, the HR-16 will
begin to play this pattarn. Let it play until you are into measure
7, then select the {ill pattern. When measure 8 comes along,
tha HR-16 will play that pattarn. Cbviously, when writing the
drum song, the part will be assembled in the same way.

After all the drum patterns have bean programmed and thelr
order arranged into a song, you will want to run two togather
to make sure that two machines’ parts line up with each othar,
Make sure the HR-16 is in SONG mode and press PLAY on
the SQ-80. The two machines will start playing in sync with
each other. As the song plays, follow the HR-16 through its
steps {assuming the 50-80 sequence is correct) and, if any
mistakes in the drum part accur, you will know at what step(s).
Correct any problem and run it again until you are satisfled,

Once you have the 50-80 song and the HR-16 song exactly
as you want them, you are ready io lock the two in together,
Since the HR-16 accepts program change messages, you can
have the HR-16 song automatically selected by putting a pro-
gram change command in the first sequance of the SQ-80
song.

1. Select the song an the 50-80 and go lo the LOCATE page.
This will show you, among other things, the number of the first
sequence.

2. Press the SEQUENGCE button and then select that se-
guence,

8. Go to the TRACKS page for that sequence.

4. Press the soft button corresponding to an existing track.
Then prass the soft bution corresponding to an unused track (I
usa track sight). This will copy the track set-up to the unused
track, although no sequence data will be on it,

5. Prass MIX-MID and set the parameters to the following:

a. Mix leval can be anywhere; the HR-16 does not respond to
volume change messages from the 5Q-80 sequencer. | sat
mine to OFF.

b. MIDI channel is set to whatever channel you have set the
HR-16 up to raceive on, | use channal 8.

c. MIDI status is set to "MIDI". By the way, setting all local
tracks to "LOCAL" status on this page, instead of its default
"BOTH," reduces the information going out into the MIDI data
stream and can polentially reduce delays (this is right out of
the manual).




d. MIDI Program Number is set to correspond to the HR-16
sang number. This can be a LITTLE bit tricky since the HR-16
uses the true MIDI numbers as explained in the SQ-80
manual, Therefora, Program Mumber 1 will select HR-16 song
00, Program Number 2 will select HR-16 song 01, etc.

6. Make sure that the HR-16 is set to receive on tha MIDI
channel you've salected, that is its clock is set to MIDI and IN-
TERMNAL," and that the HR-16 is in SONG mode.

To check this out, first manually select a different song on the
HR-16, Now whan you select the seng an the 5Q-80 sequen-
cer, you will sea the HR-16 select its corresponding sang, The
song's being selected in this way has the same affect as
selecting it manually. Pressing PLAY will send out a start com-
¥and and the HR-16 will begin to play in perfect sync with the
song, And it will keep playing until the SC-B0 stops. It won't
stop with the beginning of the next sequence, not will it
re-start with the next sequence. sinca the HR-16 - when In
SONG mode - can only respond ta program change com-
mands when it is stopped, you do not have to waorry about the
drum sang restarting if the beginning sequence is repeated in
the middle of the song {as in "Peg," for instance).

Ancther nice featura of this set-up is the ability to ga to any
step in a song. Let's say you want to focus an the bridge, step
6 In the 5Q-B0 song. All you have to do Is maka sure the
S5Q-80 song is selected and go to the LOCATE page. Press
GO TO and increment ta stap 6, and then press GO TO again.
The S0-80 will go to step 6 in the song and the HR-16 will go
to the corresponding location In its structure. This is great {or
rehearsing vocals when you want fo concentrata on ona sec-
tion of a song, or frem some paint In tha sang on, ete, It is alse
good for auditioning drum parts; if you noted a problem area

during a previous pass through the sang, and identified the
location but did not quite isolate the problem, you can go right
to that place in the song and listen 1o it. You CANNOT,
however, record in thiz fashien, You can go to any step loca-
tion in a song and audition it, but, to make revisions to the
drum part while listening to the SC-80 sequenca, you must go
back to the sequence,

To sum up, the addition of other sound sources can Infroduce
naw sounds, mare sounds, better sounds, and a new dimen-
sion to tracks. One of the most effective such additions can be
a drum machine because its capabilities make it flexibla for
tailoring to your individual needs. It also offers the banefits of
freaing up SQ-80 memary, and some programming features
not found on the SQ-80. Operation of the drum machine in
syrc with the master sequencer can be accomplished easily
and reliably. s

Bio: John Bolles was the original load guitarist with the con-
temporary Christian rock group Glad. Now, nine years and
three kids later, he works as a Regulatory Affairs Manager
with a medical device company and petforms music pan-time
i private and public venues with his wife, electric gultar, and
atorementionsd MIDI gear.

SUBSCRIPTION INFORMATION
12 MONTHLY ISSUES

US: G2a/vear. Al others: $300vear. {Please use Inemational Maney
Order, payable in US junds.) Please make payable and mail 1o

~ TRANSONIO HACKER
1402 SWUPLAND DAL, PORTLAND, OH 87221

KEEL PRODUCTIONS... for EPS & VFX!

EPS =

trtom some other sampler. Get quality originals from the the
ble now — honest orchesiral instruments. inspiring synth
of all kinds, and more!

sfour useful patch select variations for each instiument
ssuper-clean samples, computer edited and looped

smoney-back satisfaction guarantee
=complee after-sale support

{ e fouwd sofar’

and e ordered from man places,.."

"Good wse of perforimance features and seereo capabil-
iriea, .

abyilans griention todetail...

stacks, drum kits, ethnic instruments, guitars and keyhoeards

“Tacredible spunds!! Wonderfnll! Bess {'ve exerreceived

(Boston, MA)

Don't waste time and créative energy on sloppy sounds ported

number one source for Ensonig sound desien, 90 disks availa-

“"Consiatentdy high fevel of perfection and derailo the besr
fCuparting, CA)

Music Technelogy, MacApnl 83;

VFX =
Now we bring the same masiery of the Ensonig voice
architecture to the new generation of syvnths. No one
knows the ins and outs of YFX [ilers. envelopes,
effects. manswave technigues and modulation routings
better than KEEL. Every program has been through the
wringer,.. wsied in action by working musicians,
adjusted for maximum plavability! Available on VEX
disks, and patch-downloader disks (no additional sofi-
ware required) for Avari ST, Macintosh, and [BM
COMpuLers.

VOL | - "ROCK & POP™:

shevhoands, brasses, strings. synth leads, basses, guitars

VOL Il - "WORLD WAVE":

seihnic instruments, eiole cololr, mspiring pencission

VOL ill - "ATMOSPHERES":

sglowing pads, gentle washes, crvstalline Key boards

VOL IV - "SLIM & TRIM":

sprent sounding 1- and 2-laver programs, {or scquencing

LRI IR LA ey
NS, CAHA_DA
KEEL PRODUCTIONS [Fhsueuom

Write ercall for tree catalog. Demo tapes available, 53 each

(specily EPS, EPS Synths, or VEX), Great sounds also avail-

able for Korg M1, DSS-1, E-mu Proteus, 50, Ask about the
KEEL EFS Editing Manual (8(-page tutorial with disk ),

KEEL Prooductions acknontedges all regivered trademarks mentioned in this adverfisem ent, inclisding: ERNSONE)R EPS™, VI, Korglh, Profeas™ M ™ adaid 5T & Wacin b=
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160 Voice Programmable Storage Cart

Less than 100 leftl MUSIC PACK ME-4 now in its Jast produe-
tion, Get it now before you regret nol having one, MUSIC PACK
ME-4 has 160 programmable memories and comes Ioaded with 160
RockiMuAge/Acconstically modeled patches, One Year Warranty.

ESQ-1 $359.95
20,000 Note Sequencer Expander Cartridge
MUSIC PACK SEQZ0, 8 an approved plog-in canridge that

records up o 200000 notefevents. . [dentical to Ensonig SQX-20, One
Year Warranty.. Limited quantities. ONLY o fewmore leftl

D5/50/550/10/110/20/R8...

MP-256D Programmable RAM card

Forall ROLAND equipment uging RAM cards, Provides maxi-
mum RAM curd storage; Our card is extremely relishle - with over
S0k in the field, Incl TS0 or D10 patches. Gne Yoar Warranty,

DX7/ DX5/ DX1/ RX-11

128 Voice EEPROM RAM Cartridge
For the original synth hero, the programmable MUSIC PACK
MRZ comes lopded with 128 fine I¥XT voices. One Year Warranty,

DX7-1I/ TX802/ RX5/7...

Equivalent to Yamaha’s RAMS

MUSIC PACK MES holds a5 much data s 4 RAMS cartridges.
It features "WIDI MODE" which lets yvou access carlridge banks via
instrument hank select parameters, or cariridge bank switches! The
MR35 in foaded with 256 DX7-II patches, One Year Warranty,

2 Megabyte Expansion Memory Module
CHIPPRICES HAVEFALLENI Maximize the performance of

your 5-10000 by adding & megabvies of RAM memory (in 2 Meg

units} with the MUSIC PACK 5-1000 expander. Five Year Warranty

v189.95

S-950
750K Expansion Memory Module

FZ-1
1 Megabyte Expansion Module
Maartists

2 LinesToll Free

Always a Guarantee of &atlsfactmn

Far over 5 years, muny, many, thousinds of professienal
miusiciany have enjoyed the unsqualled quality and value of our
products, Asthe largest seller of the most complete line of sampler
and synthesizer memory/sound sccessory produds, we take pride in
bringing you lop nolch wecessores at the best possible price,

Call to find cut where you can obtain Maartiss products. We'll
help you get the products you need, or reler you 1o one of our stock-
ing retailers. Continental LS ship chge: 300, Int'l Outzide
Contimentel US: $15. MO/ VISAS COD/ check! money order.

Remember, if vou're not completely satisfied with any Maartisty
product yoo purchase, retum it within 30 days for a full refund,

Fully Approved 4X Memory Expander

CHIFPPRICES HAYEFALLEN[| MUSIC PACK EFS is vour best bet for
memory expansion, It i fullyapproved by Ensonig, it doesn 't cauge stari-up or
technical problems like cther expanders, and is the ONLY user-instaliable
4X45CST expander thut fits entirely Inside your EPS! (See specifications below.)

EPS SCSI
Fully Approved SCSI Interface

When you're ready w upgrade to SCS1 uze the Maartisis MUSIC PACK SCSI
Interface eard, When installed by an authorized Bnsonig service center, in conjunc-

tion with the Maartists MUSIC PACK EPS memory expander, your Enzoniq war-
ranty remaing intael, Inclodes SCSI Operation Guide Booklet. Five Year Warranty,

SCSI HARD DRIVES

45, 60, 80, 105 Meg SCSI Hard Drives

The Maurtists HDXX/s series SCSI hard drives perfectly complement our
SCSI aystems. Each drive is encloged inan attraciive metal case and is fully tested
and formatted for the EPS. Includes all necessary cables, Each drive is-fully com-
patible with the Ensonig SCS1 System Standard and Macintosh computer. The
drives have o 10 month warranty and ame priced competitively.

« | megaword RAM memary

safely expands intemal memory

e 2.1 megahyies for quadropled

sgmpling times, and BOO00 notes

of dedicared sequencer memory,

Fully buffered 4 layer FC card or

superior operational reliability and

ultra Low digital noise,

Protective plastic case (not shown)

for safe and casy wser-installation,

Part for Maanssts MUSIC PACK

EPS/SCE] Hard Drive option for

fast access 10 hundreds af samples,

+ Pon for Maanizts MUSIC PACK
EPS/EX Interconnect Bxpander for
continued  upgradeahility

+ All connecters gald plated for
long werm operationil reliability,

= Two Year Warranty

. Hs’-"mn-f Technology Create Music™

PO Box 956172
FAX: (4(4) 623-1207

Far complete literature and assistance contact; Maartises Inc..
Duluth, GA 30136 Phe {800y 8322737 ¢40d) 623-925]




Variable Speed Leslie for the ESQ

by Jordan Cole

It's not what you got, it's how you use it. Sure, I'd love to own
a B3 with a rotating speaker, or even a brand-new, hot-
off-the-market synth with the ultimate Hammond organ
sample, Leslie and all.

But all 've got is an ESQ. Now, don't get me wrong, | love my
ESCL | wouldn't trade it for anything else. (Everything else,
maybe. But not any one thing.} Se I've got to get as much
mileage as | can out of it.

Which brings me to the reasan for this article, Slowing down
and spaeding up up a rotating speaker effect—WHILE STILL
PLAYING THE ORGAN PATCH! Now, I'm not an organ par-
fectionist, but it seems to me that much of the feeling In argan
music is tha sound of the Leslie changing speeds over chards
and salos, So here's how | propose to do it with an ESQ and
WO external device af any kind. (This will also work for the
S50-80.)

All you need is one patch and one of the ESQ's sequences.
Nate the patch below. This comes first. The anly real dif-
farance with this organ patch is that the mod wheel detunes
one oscillator from the other. The waveform is unimpaortant
here so you can try this with any waveform you like,

The whole trick is in the sequence. Make this sequence one
bar long and loop it. You only need one track and guass which
patch goes there. Right! Now, turn on the click, | like 1/8, and
get ready to record. You're not going to play any keys, though,
but you are going to record the mevement of the mod wheal,
Gel it now? You may not be able to move the mod wheel fast
enough to simulate a rotating speaker on hyper, but the ESQ's
sequencer can, Now start the sequencer on record, at the
slowest speed, with an eight count intro. As you hear the click,
move the mod wheel slowly toward the halfway point so you
just reach it just in the middle between clicks and then bring it
back again just as the next click oceurs. Thig should be done
smoothly—ijust as close fo a sine wave as you can. You may
ot get it perfect the first time, but just get it to your liking and
plan on redoing it later,

Wow that that's dane, turn off the click and intro and |eave the
sequancat on the THACKS page. If it's nol already salected,
zalect the organ patch and play the sequance. Now play the
keys, and as you're playing, move the DATA ENTRY SLIDER
up and down slowly, Doas it sound ¢lose? It does to me.
Thera's lots af room for refinement, but that's the gist of it.
Remember, you can not make this effect work unless you
have your argan patch underlined on the sequencer {racks
page AND you must be ON the TRACKS page fo adjust the
sequencer speed. Also, you won't be able to use the sustain
pedal, but 've never seen an organ with ane, anyway,

By the way, if you come up with anything nifty, please let me
know, care of the Hacker, Good luck, and gaod hacking. wm

Bio: Jordan Cole is a focal keyboardist dreaming of a record-
ing deal.
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NEW PRODUCT RELEASES

"Fourth-Party vendor,” Digital Dreams has just completed
Soundszet 1—32 new ru?rams for the Mirage running
SoundProcess, Pianos, hybrid keyboards, strings, horns, soft
washes, breathy textures and more. $16.95. For information
contact: Bruce Wallbillich, Digital Dreams, 162 Beech 5t.,
Covington, LA 70433,

Zimmarwarks announces a naw, touch sensitive sound mod-
ulatar called a Zeebar (trm) Fingerstrip, A Zesbar Is a soft, pres-
sure controlled strip that sits on top of a synth or sampler and
Elugs into the pedal!/CV input. The strip will wark with any

5Q-1, 50-80, EPS, VFX, or VFX-5D sound that has Pedal as
a modulation source, The Zeebar s also designed to fit on the
ledge underneath the keys, allowing subtle finger movements 1o
taka the place of foot pedal modulation.

T:ml Katronics, in Finland, is offering a 4X memory expander
for tha EPS. Unlike similar expanders being offared by other
companias, the T:mi Katranics's expander may be purchased
either complated ($295), in kitform ($250), or just a bare circuit
board ($40). The completed expander comas with a 2-year war-
ranty. With the kits, you're on your own, For infarmation con-
tact: T:mi Katronics, Atraintie 8, 90550 Culu 55, Finland.




Tricks Using the VFX with a Sequencer

by Jeff Pattit

If you'ra like ma, a guy who played in clubs for 10 years, then
tock a...(ugh) Day-Time-Job, then you probably have just
anough time to sneak into your bedroom studio and cram in a
few tracks before being interrupted. In those few precious ma-
ments you don't have time to re-read manuals, [nveni
“Play-Ona-Nota" palches, or debug exatic MIDI canfigurations|
To maximize those faw creative moments in the day, hare's a
few tricks to reduce your Techno-Music Cverhead.

The Sequencer | use is Cakewalk, but it shouldn't matter what
brand as long as |t can do a few basic things like record patch
changes, and sand MID| data out a specific channal. | will try
not to talk to much about the sequencer {although it is half the
story ).

The Master Keyboard Controller

Contrary to popular belief, the VFX makes an excallent master
keyboard, The trick is using all of it. If your system consists of
the VFX and an external sequencer, than using the Multi A/B
Mede will work perfectly for all your situations. i you are
using, for example, an HR-16 drum machine, a Proteus
sample playsr (sorry, Ensonig, | said | didnt have much spara
timea), and a couple of midified 'verb baxes, then you can usa
both the Presel mode ,and the Multi Mode. That's right—the
Preset Moda! Use the Multi mode exclusively for VIFX sounds,
and the Presets for extarnal sound modules. Throw in the
Base channal and you have a 16 channel Mastar Controller!

If you read the manual backwards you will discover the follow-
ing tidbits: 1) The VFX will receive on up to 12 channels even
if not in Multi A/B mode, as leng as the MID| control mode is
sat to MULTIL 2) The VFX will transmit MIDI data an 15 tracks,
plus the Base, as long as the MIDI cantrel SEND-CHNM is set
to MULTL 3) Selecting a program in the Preset mode queues
up the 3 program changes to be sant befora the first note you
play! Using these three facts allows you to contral all 12
receiving Multi A/B tracks and 4 mara MIDI channels all from
the Presat mode. In all fairness, befora | give you an example,
Ensoniq has confeszed to the (MIDIVBOTH blunder) by adding
a new option In the VFX SD called EXT. This mode allows you
to send MIDI data out the VFX but not receive MIDI data. But
get this| They're not sure if they will put that option {bug fix) in
the VFX! Until they da, try this:

SET MIDI Coritrol;
MODE = MULTI
BASE = Soma channel not defined in your Multi A/B, i.a., 16
SEND-CHAN= TRACK
PROG-CHG=ON
SET MULTI A/B MID| channels example: 1-12

Select a sound to record from the front panel in Praset mode.
{Press the Scft Button on the sound) Start recording Into your
sequencer. When you're done with the track, play it back
making sure your sequencer forces the noles to a specified
track. This is done In Cakewalk by assigning a MIDI channel
fo the track you have recordad. For example channel 1. Tha
program you have selected should play back correctly. Try
momentarlly switching over to Multi A and watch the Program
name appear out of thin airl What happened was that as you
selected the sound to play, the VFX queued up the program
change, then as you began lo record the MID| data the pro-
gram change was the first thing recorded, When you played
the channel back the {VFX supplied program) was sent to the
carresponding Multl MIDI channel before the first note plays,

The Free remote MIDI controller!

Who neads to buy a remote MIDI mixer when tha VFX makes
a great ramote MIDI controller/mixar? It will sand Pitch Bend,
Modulation Wheel, Volume,Programs, Momentary Patch
Selects, Timbre, and Release data, from a 15 channel mixing
board, all in realtime. That's right—15! 12 Multi A/B channals
plus 3 track in the Preset moda,

MIDI Salt and Pepper

By setting your sequencer to overdub modse (turn Punch in
OFF), you can layer these conirols one take at time. For ex-
ample record a basic BASS track using the above procedure,
Mow go back, in overdub mode, and record soma fancy slides,
by moving the slide wheel, to give the effect of a fretless bass,
With the same procedure add in same accents by playing the
Patch salect buttons. For the final touch go in and play the
volume with foot pedal,or the preset valume for expression.
This may sound a little exaggerated but a real bass playar is
supplying this, and much more. With a little practice you can
craate extremely realistic natural instrument tracks.

Segquencer

Fix It In the Mix

If your sequencer can map MIDI input channels to
tracks you can do complete realtime 15 channal

out
[ [ [ |
R = 4 I3 -14 15 16
Multd Preset Base
VFX Sound Sound >

Multi Threu [Module Module
Yoy add

In

(¥

MID| mix downs by going to Multi A/B moda, ar
Preset Mode, and selecting volume, then adjust-
ing tracks 1—15 in realtime. If your sequencer will
not do this you can still play each of the sequen-
cer tracks with the volume contrals one track at a
time. Most of the tima this is a better approach
anyway. Make sure that you select the program
before adjusting volumes, or timbre. Just jumping
back and forth betwean Volume channels will
send all your changes on one MIDI track, After &

years of MIDI saquencing, | found that adding
MIDI salt and pappar makes a world of differance.
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Using Programs from a Pallet of 180 Sounds

One of the things that you will discover after you buy your first
VPC-10X Sound cartridge for the VFX, besides the fact that
the sounds are beautiful, is that you CAN NOT access all 180
sound from the Mult] A/B mode. In the land of MIDI, 128
programs |s all there is, guys. Ensonig will tell you how the
VEX will raceive 180 (via tricks), but not how to access 180 via
Multi A/B! If you have 180 unigue sounds and you select a
ROM Program fram the Multi A/B mode you will get the IN-
TERAMAL Program for the same number, due to the overlap
program numbering scheme.

The trick is to gueus up the special program (126 select IN-
TERMNAL, 127 select ROM) program changes before you starl
your recording, To do this create 3 special Presets,

ACCESS INTERNAL PROGRAMS

1) MIDI CH MIDI CH MIDI CH
13 14 15
FROGRAM PROGRAM PROGHRAM
126 126 126
ACGCESS ROM PROGRAMS

2] MIDI CH Mo CH MIDI CH
13 14 15
PROGRAM FPROGRAM PROGRAM
127 127 127
ACCESS PROGRAM EFFECTS

4) MIDI CH Mio! CH MIDI CH
13 14 15
PROGRAM PROGRAM PROGRAM
125 125 125

To zalect from all 180 sounds practice the following proce-
dure:

1) Prass Preset {1) if the sound Is in INTERNAL, or Preset (2)
if the sound is in ROM,

2) Prass Sounds INT, or ROM and the Pragram you want.
3) Recard your Track:
4) Repeat process for next Track(s)

Here's what happens: When you select Preset 2, it gets
loaded into the Edit Preset Buffer. When you select your Pro-
gram, it loads into the right hand Track of the Preset Edit Buff-
af. When you racard your data the fallowing stream |s
transmitted. Program 127, Program 127, Your Pragram,
MNotes...

In additicn to these three Preset working az MIDI macros for
you, they are also your three External Module tracks. If you
select, for example MIDI CH 14 Track, your data will be trans-
mitted on channal 14

Well there you have it| A 15 Track realtime MIDI can-
troller,capable of sending 8 types of MIDI data,and recaiving
12 channels of MID| data simultanacusly! =

Bio: Jeff Petiil js-a Seniar Systems Analysl/Programmer for
fntel Corp. He played guitar in Portland bands for 15 years,
then retired from the Live Performance life to run a hobby
recording studie out of his home. He has been working with
Ensonig/MID! sequencing for the last six years.

If you own a Mirage, what's the cheap-
estway 1o geta system exclusive data
librarian, a 20,000 note sequence

® player, a disk copier and formatter, a
synthesizer, and an improved operat-
ing system?

B lr ‘ i*
Midicastef™

(] S.THJSEE{TE

Midicasler lsan amazing new alternative to your curent Mirage,
Mirage DSM, or Mirage DSK operaling system. With Midicaster, you can
save sysex data (synth sounds, sequencer dumps, drum machine data,
elc.} directly to Mirage diskettas. And you can load it back into those same
Midi devices without disturbing the sounds lnaded into your Mrage! That's

right - unlike with ather operaling systems, there's no need to re-load your
Mirage after data transfers when you use Midicaster.

Midicasteralso nowincludes a 20,000 note sequencer download
function that allows you fo record 16 channel MIDI sequences from your
master sequencer directly into the Mirage, making the Mirage a portable
*jukebox” type of sequence player. And the new “wave draw” function can
teach your Mirage a couple of new tricks - namely, how to be a synthesizer.

Midicaster noticably speeds up a number of nomal Mirage
functions, so you'll be saving time as well as money. Formalting disketles
with Midicaster is a breeze, and Midicaster is stil one of the finest ulilities
avallable for backing up your important sound and operating system disks.
As amatter of fact, Midicaster now Includes so many new features that we
have'nt gl the space lo tell you about all of them here, But we ¢an lell you
the price - $49.95 (by the way, we include a money-back guarantee). And
it's easy enough to find oul more. Simply ask us. We'ra the Midi Connection.

m&‘ O '®

CONNERCTION

Clark Salisbury & Erick Hailstone
7280 S.W. 104th, Beawverton, Oregon
(503) 643-7286
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Turtles Support UFX!

We're proud to add the amazing Ensonig VFX global parameters can be saved and
VFEX™ to the list of synthesizers supported by loaded at will, including pitch tables, effects and
the Oview series for IBM compatible PCs. multisets. A delay calculator is provided so you
We've helped you get the most from your En- can match envelope and delay times as a func-
sonig products since 1986. tion of tempo. VFXSP owners can save and load

sequences either alone or as a bank.

Oview/VFX's user interface is designed by
you. That makes sense to us, since you are the
user, right? You define up to 10 "views" that are
assigned to function keys. Changing your
perspective is as easy as pressing F10.

| File sy et Pyl tgies  fdis ll'ﬁ.-m_-‘l'nl-\l- 4]
Oview/VFX starts with our critically acclaimed b e =
PC graphics interface, which includes mouse gi HH:"J"_}L%T:_
interaction, pulldown menus, and icons. Oview A e R
then adds more, in the form of multiple mov- g == TN -
able, zoomable, sizable editing windows, 4';":’/\\+f = o E';H:J
You'll never get tired of the factory sounds,
because Oview/VFX uses our new program The list price for Oview/VFX is only $169. If
generation technology. Unlike those old you'd like to see firsthand what we're talking
fashioned "randomizers" which produce one about, we'll send you a free demo disk of
good sound out of 10, our Program Oview just for being our friend. Call or write,
Stretcher™ builds entire banks of useful specifying your computer's graphics card and
sounds. diskette size.

Oview/VFX provides
graphic editing of en-
velopes, effects,

Turtle Beach also has software for your
Mirage, ESQ-1 and EPS. Check out our new
CD-quality PC hard disk recording system.

tracking curves, fil- iR AL, \We're your IBM/Ensoniq connection. But
ter modes, LFO . 'r Joh & enough of this, surf's up!
waves and more. > JiM nm

Oview™ %\ cUtLe

SOICUUOINS W

Travclarriarks: Cview, Turtl Baach Softwarks, @M, Ensonia, YFX, EPS, Mirage Post Office Box 5074 York PA 17405 717-757-2348 FAX 717-755-9402




EZEzzzzzz22722...

Reviewed by Michael! D. Morlilla

For: EPS & 1040ST (mono}. e Tl N
Product, EZE Visual Editor, . 0
Price: $250(US) Ligt, 5 % % B I B
'me'wa Soltware, PO Box 631, Double Bay 2028, NSW
Aus ; s s LT -,. : ‘1.__

| once played for a wise dancer who said "Between concep-
tion and fantasy lies reality.” In concept, the EZE program
would be a welcome addition to the marriage of EPS and ST.
The fantasy of a visual editor for the EPS which utilizes the
68000 chip is. wall... still a fantasy! The reality is that the
EZE program falls shor of its potential,

Opening the review copy, we notice a “key" attached to the
inside cover of the manual, We are told to insert the key into
the cartridge slot of the ST, We are also told that the power
must be off or the key will be destroyed (trashed keys are
replaced for 5 bucks). You should also know that inserting
the key with the power on could trash the ST (trashed STs
are replaced for about a thousand bucks). All this rigamarole
is to copy protect the program. If you're that paranoid, just
put the whole damn program into a cartridge and forget it

OK, =o | put the key in and ran the program. After several
minutes, it was up and limping. There are the familiar
drop-down windows, and most functions can be accessed in
this manner. Ask the program to look for instruments and it
talks to the EPS. Ask to edit an instrument and it talks to the
EPS. Get the picture? Once data is sent over MIDI, you can
tweak away using the ST keyboard and mouse.

The graphics are crowded, but the EPS is complicated so
that is forgivable. Notes are played by mousing on a
keyboard at the bottom of the screen or by playing the EPS.
The current wavesample is also displayed across the
keyboard as shaded keys. Just like a graveyard: nice and
neat on the surface, but underneath things are rotting away.
One word comes to mind—futility| Thers is a lot to hate
about this program. The dialogue boxes are frequently either
axtraneous, incofrect or downright insulting (perhaps
patranizing Is a better word?). For example: you click on a
graphle representation of the paich select buttons and a box
comes up and says to "lock in” the patch via the EPS in the
usual way. If you don’t, when you play the graphic keyboard
the patch is changed anyway. But, you have to go through
the axtra step of clicking en the "OKI" in the dialogue box to
continue. Vary annoyingl The choicas in those dialogue
boxes are, presumably, the words you might say if you could
speak to the program, For example, “I'll try,” *I'll Stay,” or
*OHI" Spare ma the rhetorical cliches| The worst alert mes-
sage {In fact the worst dialogue box you can get In this pro-
gram} reads: “A Fatal Error Has Occurred! Trying To
Hecover." Your answer to this s simply "Bummer!” Click on
"“Bummer” and it's a Catch-22. The program isn’t going
anywhere. Re-boot| Arrgghh|ll

Sound bad? It just got worst. Not only did the ST lock up, but
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the EPS locked up. | turned the entire system off and went
out for a few hours. When | came back | turned on the EPS
and, lo and behold, the fluorescent display wouldn't coma
on, only the instrument button lightsl Ch, dear. Cein-
cidenca?? Hmmmm... After a dozen clicks on the EPS
power switch | got the "Ensoniq EPS™ messags but no "Insert
Disk™ message (the drive light was on). A few more clicks
and the old scraan camea back and all seemed well, During
the time that the EPS had “lost its mind," pressing other but-
tons would create letters and numbers on the bottom line of
the EPS display. Very strange,

After several hours of testing the EZE program ane thing
was certain: that "key" and program disk would NEVER be
put in my 1040 again| There are other bugs: values which
move too fast to be set accurately (fina tune); tha Inability to
re-set master tune twice (without having to enter another bax
first). | could go on but why beat a dead horse? The fact is
that tha EPS already does what it does in an elegant way,
and EZE does nothing additional. |t does allow you fo ses a
graphic represantation of wavasamples, but the EPS can
loop just about anything anyway so why bother with yat
another program to deal with? A useful program would be a
visual sequence editor for the EPS (or for the ESG and VFX
series), Another useful program for the EPS might be a
visual samplafinstrument editor (one that worked—that is).
But for a professional musician or programmer, EZE is a
waste of tima, maney and, perhaps, equipment, Even if EZE
were a fres public domalin program, | could not recommend
using it. "Bummear|”

Bio: Michael Mortilla owns MIDI-Life Crisis Publishing (BMI)
and recently finished scoring 12 Charlie Chaplin films in as
many months for French TV using an EPS, 5Q-80 and
Mirage, exclusively. He is Senfor Musician and Lecturer for
the U of CA at Santa Barbara in the Dramatic Arts depart-
ment. His current commissions extend into 1993 and include
scores for theatre, dance, animation, and an array of restor-
ed sitent films. He s fargely self-taught.
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F

VFX Hackerpatch

Prog: ALL WAV*ORG, by Bradley Kaufman

| spent $2000 to get a great organ sound| The ALL-WAVES organs (numbers
112 and 103) are brighter and fuller than their WAVEFORM counterparts.
The MARIMBA wave adds a percussion sound ned to the fifth. Timbre con-
trols a half-baked filter sweep, The best leaturs is the detuning caused by
the mod whee! which tunes the two *maln” sounds in opposite directions to
fatten the sound. The ENV 3 releasa values of 06* removed a click caused
by releasing the keys; the AESONANTY sound siill clicks anyway, but adds
character o the O° patch select. Prassure controls the roto-spaakar rate,
Keyhoard scaling seams impartant in making the bass end sound halfway

The Hack, by Sam Mims

I'm surprlsad at how much | She ne Lostie effect contalled by key prassura
- raally allews ansther degrée of m prassiveness. The marmba layor hora
i5.4 nlca touch as well, adding in a parcussive attack. The mod whaal detun-
ing doesn't have any effect In the OO patch select, other than slightly raising
the pitch, and it seema too heavy on other paiches; | weaked thesa simply
by changing MODAMT an the PITGH MGOD page to -12 for voice 4
[CRGAN-V.3) and fo +08 for volce 2 [ALLWAVES). Dthar than thal, | like
this organ & |ok; it's got lans of character, and A good supply of pench,

decent on this keyboard. SELECT VOICE
oo 1 2 Bl 4} & 8
WAVES ] 2 3 a 5 6 % T e T
Wave Aliwayes Allwavas Marnmba  Organy.2 Organy.2 Hosonant . 1 = g 4 5 @
Wave Class Multiwave Muttiwave Tuned per Wavalorm Wavelorm Transwave
Dalay oo oo oo 000 Qoo oo
Start 112 105 000 Qoo ENV1 1 2 3 4 5 6
Length oe a1 000 of inltial
Direction Forward Forward Forward Pk
Braak 1
Braak 2
MOD MIXER 1 2 3 4 5 -] EFm O AN L B e 10 e e Sl Sl i WO
BHG-1 Attack
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K
PITCH 1 2 3 4 5 8 adbing
Ootave il i) +1 ] i -1 Mada
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Flria 23 -83 + oo 00 oo Vel-Attack
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ENV 1 2 3 4 &
PITCH MODS 1 2 3. ik 5 ] Ir‘.I1E|I ag £
[MODERG Whaool  Whesl  CIl Wheol  Wrool  Whea| Patik a0
MODARMT +12 12 - +12 A2 =12 Braak 1 ag
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ENVY 00 00 oo oo o0 (i1 Eicistain a9
LFO1 00 0o oo oo oo an T e e e R b o
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Emy2 G0 0o +88 o D ettt 1 Val-Atlack 88
FILTER 2 1 2 3 q 5 B ENY3 1 2 3 4 5 5]
Moda HPz HPz HP2 LPz2 LP2 LP2 Inital [T o g8 69 @8 @9
Cutoff oo 0 an 127 127 127 Paak aa 1 57 a9 o8 29
KBD oo o0 00 o oo 00 Bhraak | o8 ag 00 99 89 99
MODSCH PEDAL PEDAL  TIMB OFF OFF OFF Braak 2 o9 ag 00 89 83§99
MODAMT oo oo +70 - 8 . |Sugmin _______§ 99, 99 0o g8 e €9
ENVE2 0o at 041 oo 00 00 Attack 20 20 36 [T T R T+
Decay 1 20 20 06 az:.  az a7
Decay 2 20 20w a0 4o 90
QUTPUT 1 2 3 4 5 6 Dacay § 20 20 00 b2 B2 62
vaL g B4 70 o4 a4 g8 Releass na* oB* 06 oa* na* o6*
MODSAC QFF CFF OFF OFF OFF QOFF KB Track @ T R - S R . T S T
MODAMT . - - - - oo Val Cuivis Gyl C¥l G¥2 CV2 Cve Cve
KAD Scals -18 e oo 33 A2 -4 Moda NOR MOR NOR NOA NOR  NOR
|LOvH ey C/CT, _Cuor . CaQF  CXCE  CRO7  CAICT Val-Leval oo 0o 00 ot 0o 0o
Dokl Aus F®3 Fai FA Fxi FXi FXi Val-Aitack o oo oo oo o0 00
Pan 50 50 50 50 50 50
MODSERG OFF OFF OFF OFF OFF OFF
SR T L R e e 10 [ F—— PGM CONTROL_ EFFECTS (1)
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Glide Timea 0
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MODAMT - 2 b HIl RO TOR REPEATS  +15
Laval oo oo o0 9 : sSLOW o0 AMOUNT 400
b 2 oo FAST 70 ST WIDTH 89
MODSHC Timbre Timbra Timbra  Timbra Timbra L0 ROTOR O
L Delay. B e T e e o ol AT, - R e
Waveshape ~ SINATAI  SINATAI POSTRI POSTRI  POSTRI EEEE&HG Egﬁﬁ:ﬁ% FERFORMANCE
Rastart OFF OFF OFF OFF OFF Timbre eg
MNolse SAC RT oo oo o0 o0 o0 Release 040
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USER GROUPS

Looking for EFS owners to establish Weser's Group.
Anyoneimereated in swapping sounds by mail please
send name, address, phone number, and program Hst
10; Cesar Soliman, 945 Kinney Way, Prossar, WA
28360, (508) TEE-2323,

| would like to mest others in the Sydney, Australia
arer who own ESQ-1s, James Caleandis, 9 Reid
Ave,, Greenacre 2190, NSW, Australia,

SAMPLES

Madiaval and Renaissance |nstrumant Samples|
Mew 12-bit EPS versions and 8-bit Mirage versions
available: Lute, Medieval Harp, Viols, Dulcimers,
Handbells, Plpa Organs, Krumhorns, Rebec, many
mota, Please spocily sampler. Barry Carson,
Minotaur Swdios, 52 Stata Street, Canton, NY 13617,

DIGITAL DREAMS proudly presenis SOUNDSET 1.
a2 new programs for BOUNDPROCESS. Quality
Fianos, FM Planos, Hybrid Keyboards, Strings,
Horns, Soft Washes, Breathy Textures and mare,
£16.05 to Bruce Wallbillich, 162 Besch St
Covinglon, LA 70433,

Great EPS samples. M1, D50, Kurzweil, MUMS
[(MeGill Univarsity GO, orchestral, all saxes, lamonco
guitars, crazy originals, Demo disk, cassette and
catalog $18 U5, {free shipping). In Canada §22
[Can.). K.B, Thomas, PO Box 174, Stratford, ONT,
N5A 671 Canada,

Wil rade EPS sounds, Have 275 MB in liorary. Send
your sound listing. Cralg Duncan, PO Bax 83211, Los
Angeloz, CA B0083, 213-645-4181,

Pedal Steal Guliar samples for the EPS, 804 blocks,
instructions, $15 plus §2 S&H. VISA/MC (802)
POB-6757, 65-9 pm EST, Mail; Bearpaw Sound, PO
Bewx 66, White River Jot., VT 08001,

EPS owners. Fres roader's 1/ps. Send SASE, We
specialize exclusively in EPS sound creation. Unite
youraalf with your'sampler. Wa fesl the EPS should
be an extension of yoursell, Don't you? Five disks full
af shimmering digital eound manifestations for only
$35. Swnningl Patch aselect variations with all
instrumants. Demo sequences. Immediata {ree
shipping anywhera in continental U.5. Satistaction
Guaranteed||| Quantum Acouslical Ressarch and
Design, 115 N, Chicago Avenue, Suite 82, Rockfard,
IL 81107,

Sound process disk library - my "Lush,” "%.° “DeMiy,”
“Addy,” and now tha "Turbo® disk - only §25 plus $1
postage and handling each. Or all five disks, avar 600
sounds, for only $103.001 Also, my EPS/Mirage
[ibrary of over 300 sounds. Send for my |lst of
samples. Bob Spencer, 703 Weathby Ln.,
Greensboro, MG 27406

Mirage samples: created with input sampling filter -
yielding 50 kHz, Also custom services, 400 sounds.
Listings: $1.00. Demo tape: $6.00 (includes lisings),
Mr. Wavesample, 162 Maple Place, Keyport, N.J
07735, 201-264-3512, Make checks payable to Jack
C. Loasch.

ECQUIPMENT

For Sale: ESGQ-M - | have twolll $500 each, you pay
shippirg. Kendal {816) 534-5365.

EXPANDERS: 4X EPS, £280.00. VFXSD, §209. Fully
approved, Cihar memory expanders available, RAM
CARTRIDGES: ESQ/SQ80, §39.056 (80-Voice],
$68.95 {1B0-Voice]; K1, $40.05; K3; ROLAND;
KORG; YAMAHA. FHEE shipping. Five-year
guarantes, SOUND LOGIC, 1125 Elevanth Street,
ARomaona, CA 92065, (618) 789-6558 {Info); (BO0)
F63-6568 (Crders).

Classifieds

For Sale: Mirage keyboard with lnoiory disks and
ATA flight case, $600, You pay shipping, Kandal,
(916 534-6365,

EPS ME1A SCSI ready 2X expander lor sale,
Ineludes manual, $176, Miguel Estrada, (603}
BS1-194 2, Leave messags,

Bought o VFX-80, ao I'm selling iy ESQ-1 for $500.
My Mirage goes for 5500 + shipoing. Phone: (618}
J35-3263 marnirgs.

S0-80 w/case, 3600 patches « 2 AAM carls, 875,
(BOS5) 985-0474.

FREE offar for "DISK CASE" with order al
FORMATTED DISKS! EPS PRE-FORMATTED 3.58%
DISKS OMLY $20,00 FOR BOX OF 10. Formatting
on brand name disks, aM 531,00, SONY §30.00,
DY SAN $20.00, PRECISION $27.00, TRI-CORE
$20,00. Add $1.30 per box for ship'hand, New York
Hes add 7% sales tax. TRI-CORE Industries, 537
Broadway, Dept. #6, Watesrviiel, New York,
12189-3710. SPECIFY ERS & BRAND NAME CF
DISK. Make check or money order payaie o
Andrew P, Howansky, ORDER 2 BOXES OF DISKS
BEFORE MARCH 30in, 1580 recalve FREE "DISK
CASE" (a $10,75 value) holds up to 50 disks.
Order Extra "DISK CASE" $10.75 with shipshand
Ineluded.

Faor Salal Ensonig EPS 2X Memary expancer wio
SCSlinterlace: $100, New in box, Yamaha DX-11
with case and 1000 sounds: 3600, Used less than a
mornth. Call Piersa at (913} 236-8886 anytime
{hemadlfice),

YAMAHA MT2-X 4-track cassalia recorder with Db
Excellent cordition, $275 ar best cller, Tel; (207)
236-88347 until 10 pm ET.

Prophet-600 61-key, B00-volce arpegglation MIDE
gynih, $475, Sonus Super-Seguencar] 28 far
Cammadore-128, $125. Sequential Circults Model
64 Sequencer for C-128, §75. Musls Direct ESQ:1
ligraslan for C-64, $25, Werd ESC-1 1800+ voices
{owo C-64 diska), 860, TEAC X-1000R 107 sterao
tape recorder, $475. All mint-parfect, Prepaig
msured shipping, c.o.d. If you pay shipping, Bert
Evans, Box 6666, Jacksanville, FL 32236, (904)
A06-6888 pm before B EST or weskends.

SAVE ON MAARTIST aX EXPANDERS - USER
GROUP PRICES - ENSONIQ approved, user
installable. Alap VFX, ESOQ/SCED 160 HAM
[programable), OX, K1, DE0 RAM, All lnaded with
great.sounds, Call or wrile and SAVE. MC/VISA,
We also have EPS sound disk, Wildwood Sounds,
4728 Pobble Creek, Pensacola, FL 32606:
A0a-944-6012, Tony, after & pm,

ESC-1 - ke new, Includes 20,000 note expander, B0
viilee AAM cart, B0 voice ROM cart, OV pedal, §800,
C-g4 MIDI Interfase: $30 obo, 503-588-1815,

ME-1A 2% mamary sxpander (SCS1) for EPS! $200
obo, Call Steve, (B17) 726-6754 (days, EST), (508)
4868-3233 (eve, EST).

Fostex modal 80 8-track reel-to-resl recorder with
16X X2 mixing corsole. Excellant conditen. Only
2200, Leave megsage. 21 5-986-1620,

Caslo CZ-101 widusicover, $150 obo. Beland MPL-
401, $80 obo. Both like new. Call; B08-346-0843,

EPS 2X EXPAMDER - $150 or best ollar, Doug,
(212) 477-6801.

Tascam Porta Two minl sidlo, brand new, never
ueed, $750, | ship COD, BO1-565-0235, Alter 6 pm
MT or arylime weskends.

CUSTOM-MADE DUST COVERS for VFEX, EPS,
S0-80 and ESC-1 [poat serial #25,000). Made of
durable black double-stitched poly'cotion, NOT
PLASTIC| Send §22.95 plus §2.00 p/h o: STAR
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COVER, 21229 Pacillc Caast Highway, #1001,
Malibu, CA BO265-1001.

WANTED

Halpll | nead a Pedal Steal Gultar with slide bar lor
my ERSi4X, Can you help? Al Trautman, PO Box
172, Lyd:a, LA 70660,

Wanied: Classical pipe argan samples for EPS, Wil
pay for diskenes. Any stops or comblnations, Daniel
Ceng, 6527 Tilden Ave. Teaneck, NJ 07668,
201-652-9833.

Warted: Original copy of Emeraan, Lake, and Palmer
“Anihalogy® music book, Includes "Pirates,” "Fugue,”
Mamaoirs of an Oificer and a Gentleman,” Cash paid.
Hulp! I'm desperate, Kyle Jarger, 255 North Rd., #72,
Chaimsford, MA 01824, Days: (508) 486-3514,

Loaking for Soundprocass software, sounds, and
decumentation, Also seaking MIRAGE Input Samgling
Filtgr. Dave Willlams, 717-627-4141 (days),
717-205-2364 (eves),

SOFTWARE

ES0-1 Opeode/MAC Patch Editor/Librarian V501
(800K or 400k], many paiches, 85 (lis1 51968).
OpcodeMAC MIDIMAC Sequencer 2.5 {oeiginal disk
& docs), $75 {list $160). Call: Bll, (517) 728-2781
(Mich.).

SOUTHWORTH bidiPaint 1.0, Macintosh sequencing
goloware with graphic editing. Orginal disc and doc-
umantaton, $45, Tal, (207) 236-8941 untl 10 pm ET.

PATCHES

SOUND LOGIC ESC-1/50-80 "Modular Voice
Systam.” 120 Sfarea Voices - the Fundamantal 80
plus the nicorn Seres | module of unigue voioes,
Extorsive implementation of CV Poedal and Paly-Key
Prasaure, d-page Owner's Manual, All standard dish
formats available, $30.95. The Unlcorn Serles |l
meduls avallabie for $18,95 FREE shipplng, SCUND
LOGIC, 1125 Elevemh Streat, Romona, CA 92065,
(619} T80-6558. For Orders: (B00) 753-6558,

Trade sounds for S0-80, DX7, 5-330, Sell sequences
for SCQ-80, This classified is always valid, Write to!
Claudio Sansilvesti, Via Crigonl 8, Barasso (Varesa)
21020, laly.

5,068+ DXTIIFIVDXT X7 Sounds $29.05. 5Q-00/
ES0-1: 840 Super Sounds $19.95, 1,030 NEWI
VENDXT 1 TRB1A Y S200: DX 1002127 Sounds $29,95.
PiH 3300, MUBIC WORLD, 817 Pancrama Dr
Grand Junclion, GO-81503,

Want new sounds for your CZ-1017 The CZ-104
COLCRING BOOKLET contalns custom palches for
Euu ta entar, Send §15 MO 1o Ted A, Teotico, 5572 N

wonard, Chicaga, L BOE30, Please add §5 for 5 & H,

SEQUENCES

EPS& soguences avallable, Free demo kit upon
request, Soe our display ad elsawhera in thig issus,
LB Music.

EPS SEQUENCES. Do you pneod 1o axpand your
repetioire backwards? | have great sequences of all
tha funes you have fo do - awing, shulfle, Latin, big
band, pop, & 50's rock, Call for $5 dema of all tunes,
price & song lig. Dave, 519-564-1 080,

DOCUMENTATION

The EPS Users Guide. Don't delay! 190 coples lafl,
Caompanion for Ensonigq’s manuals. Price: $20 LS,
Shipping & handling: $2 US, 86 Canada, $15 Europe,
$18 Australia, etc, Send check or MO to Gary
Dinsmore, BE08-20th 51, East, #1, Fife, WA 98424,




SERVICES EPS-SENSE

Costly updales, long digtance phone calls, angd | =y I
countless 1rips 10 and lram your nearesl service rhe [;est! Sound Ed"-]"g S} stem
center... and your Ensoniq device siill doesnt wark ’ ST 10
fight? | can helpl W, Alan Chiltan, 712 5 Melendres, for the EPS & IBM-PC
Las Cruces, MM BRODS. (505) 526-4562, | s g | M
: [at LD \\3‘: —
OUT-OF-PRINT BACK ISSUES | Livewire .‘L__ AN N

matarials and postage. M.U.G. Hotline!
212:465-3430 or write: G-4 Productons, 22 Ceol|
Ava., Yonkers, NY 10710.

M UG, will provide Cut-of-Print |28ues lor cosl ol ‘

o
U"'_..I
&

Photacopies of out-of-print past issues of the Hack. 2 e Lo e T S
81 can be obtaified by calling Jack Loesah, With mere great EPS sample disks!
201 -264-351 2 ater & pm EST, Choose [rom dovens of CD-gquality

y sonnds of ALL kinds: We have: what
Folks i tha New York Chy area can get coples of G £ _" ; ; ._" _L kg
unavaiiable back issues of the Hacker - call Jardan you wanl for as Jitde as 58 a disk, O BRI L TR i
Seall, 212-505-0984. EPS sounds are sampled in & real Iimrl FFHME ! F @ e 301

recording stadio with expensive mic's, A
FREE CLASSIFIEDS! not in somebody's bazsement! Send o { Mg
| .

self-addressed envelope for a free EPS ;!

Wail, - within limits. We're offaring free classified : e : i SR o /
advartising (up 1o 40 wirds] to all subscribers for disk ]'51' m:_ gena .ih ,IN..”” oty i ||
your sampled sounas or palches, Additonal words, When YOU are tivred of cheap amateunr - o -
or-ads lor other products or senviced, aré 25 cants disks, drop we a note - we'll be heve! et 5 i B L
per word perissue (BOLD type! 45 cents per It bt B -k ) N
o |1 1 s Aapeli ity 08 GG &k &
t E i -F: r i 9 kAt s i
copyrighted sounds and programs that you no 1oewtre uaio Eaﬂﬂk’” LA - e i |
longer have any use for, ada-for copies af 55 _l' J -;Eq_nnwﬁ “'1'1 r
leghi maneal w ) o rice: Halki) 5000 s b,
copyrighied matedal will ot be acceptad PO Box 561 ,{H!m Kot hivek or e Ciedbe v
= Donna MurrayJellvey Richier, 3502 Yillagee
Oceanport NJ 07757 ¢ S %

Bridge Apls., Lindenwald, 5 08021,
(GA0E) 3hbi-did 3

iy ol
a fes i
| “e \brysed oy Protens nsoniq
—

E-Z3 Editor/Librarian for MAC g EW!
Full Featured NEY" 14900 erformance

M1 RAM Cards VC1 - VC3 & VCX 00
with 36 Voices/36 Combi  NEW! 109

ENSONIG® equences available

. Mg
uﬁ:: ?c;nﬂ gg Voices/20 F'raaﬁts;l Wl 5900 ampler

VFX Blank E2PROM 116%
EPS Sampler Series VC1-9 355 80ries

And you thought that the EPS was just a sampler.
3 disk Set/3 Voices Par Disk It is also a great sequencer!! All that you need is

e I et e our disks. Just load and push play. For information
D50/D550 64 Voice RAM Cards and prices, call 215-626-B890 or 215-533-MIDI!

VC1 - VOB with 32 Voices g5

VCX D56 Blank RAM Cards
D5/D10/D20/D110 128 Voice RAM Cards 8500 Il_ “
VC1 - VC3 D20 with 64 Voices

S50/5550/5330/& W30 Sampler Series V14 a5
3 Disk Set/3 Voices Per Disk 35

KAWAIL® L. B. Music

K1 64 Voice RAM Cards P.O. Box 261

with 32 Voices & 16 Multi-patches oo i i
L 55 Clifton Heights, PA 18018
EYE AND | PRODUCTIONS 330 Jungfrau Court
Phone (408) 945-0139 Milpitas. CA 95035 EPS Sequences and More | ! |

21




Hackerpatch

By Sam Mims

HACKERPATCH is intanded to be a place where patch ven
MMWH d musicians can share their dtﬁﬂm‘ih‘-"l
o Patchas tssignated "E80 - wil alsg wor mm&“ﬁ

Tha reverse (s not always true, nmuaom‘lﬁin Haimd 5
’lm:r for all, P?H?:ﬂ dm??a o tchas that %lﬁuw to be m nur :
tweaks on o comme & you have permission

from the copyri 9?1.:“ ownar, All Whl'l'ﬂﬂﬂ'ﬂ.ﬂﬁhﬂﬂ ara subject 1o con-
sideration mufﬂimﬁimd; comments by Sam Mims—our resident
wh mniﬁn If you m&wm PLEASE include rm.sr phone

ESQ Patch: TRBONE
by Steve Munro, Denver, CO

Hare's my eniry in the horn department, It's simple and direct
{hopefully), yet expressive due to the velocity response of ENV 3
controlling the filter. The mod wheel conirols vibrato.

The Hack

TRBOMNE can be a useful sound, but it didn't strike me as being
faithful enough to the real thing, To tweak It a bit more in the
direction of a solo trombone, | first set up one of O5C 1's
modulators to match that of the other two oscillators: LFO 1, at a
depth of +02. Thiz glves all three O5C's the same vibrato when
the mod wheal |5 cranked up; otherwise, you get an ensemble ef-
fect. Secondly, the detuning of the oscillators fattened the sound,
but detracted from the realism of a solo horn, | turned FINE of
OS5C 310 01, but | left OSC 2 detuned and instead turned SYNC
{on the MODES page) to ON. This has a similar etfect—it causes
OSC 2 to exactly track OSC 1 In pitch,

We're sounding closer to a trombone now, but it still seems a littla
"blatty." To tone this down, | reduced the depth of ENV 3 on the
FILTER page to +50; you'll have to set this to fit your own style of
playing, and your awn taste for “blattiness." But at this point,
things are fairly close, On an 5Q-80, changs T4 of ENY 4 o 24R
for a touch of reverb,

The AM mode |s so often unpredictable that [ like to turn It an
whenevar I'm fiddling with a patch, just to ses what happens.
Hera, it gives an Intaresting synth-brass sound in octaves, Two
patches for the price of one—can't beat it!

ESQ Patch: FLLSTC
by Mark Valten, Columbus, OH

While trying to create some nice clean slaccato sounds, | came up
with thiz patch. It has a full and rich, yet crisp sound that works
well on both ends of the keyboard. Use if for accentuating tight
rhythmie patierns, as well as for fast scales up and down the
kayboard, Increasing the value of the filter frequency adds a sharp
fittfe buzz fo the sound,

The Hack

This is the type of sound where you really appreciate having a
digital reverb. FLLSTC Is interesting on its own, but a touch of
'verb really wakes It up. (Again, if you'ra an S5Q-B0 dude or
dudetts, use the "R" values of ENY 4's T4 for this.) You can make
the sound even more poppy by simply turning off the AM moda,
Another vartation: try trning the filter resonance up to 25 or so for
a "chirpy chicken" sffect.

| playad around with tha ©SC 3 settings, and liked raising OCT to
-2 or -1. Other waveforma work well hera, too. My faves: SQUARE
and SOR 2 with DCT at -1,
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S5Q-80 Patch: SWEEPS
by Kirk Slinkard, Lakewood, CO

For variations of SWEEPS, try setting the KEYBD parameter (FIL-
TER page) ta 32, or try turning on the AM. This program sounds
good if you pfay it with big, widely spaced chords.

The Hack

SWEEPS Is very smooth and very analog-ish. It's interesting 1o
play because differant attack velocities make each note sweep in
al a different rate; a simple chord can sound really kig this way. It
seamed to cut off a bit guick for my tastes, so | added In soma
release time by changing T4 of ENV 4 to 51R, and by changing T4
of ENV 1—which eontrols the filter sweep—to 48. The mod wheel
introduces a very subtle and tasteful vibrato—ust encugh to hint at
a bit of motion. The CV pedal raises tha pitch of OSG 1 by an oc-
tava-—lots of fun while sustaining a big fat chord, Key pressure
adds in another bit of "wiggle® to the saund. With all this player
control over the different aspects of the sound, it can be very ex-
pressive and fun to play. And translerring it to an ESQ (s a
cakewalk; lgnore the L's and A's in the envelopas, and either sub-
stitute another modulator for PRESS, or play the ESQ from an
aftertouch-sensitive MIDI eontroller.

5Q-80 Patch: SHIMMR
by Charlas R. Fischar, Mescal Music

Playing SHIMMA with the mod wheel full off produces a sustained
digital sound that we've heard so often over the last few
years—nice, but nothing new. Now, set the mod whes! fo maxi-
mum and play arpeggios or broken chords, and the resulls should
be pleasing. The LFO crossfade between DCA 1 and DCA 2
produces an interesting changing fimbre that sounds simifar fo
phage shifting. By changing LFO 1's rate and T4 of ENV 4, you
can tweak this patch to accommodate different tempos. Hint!
closed chord voicings will produce a deeper phase effect than
open chords.

The Hack

This is'a nica one, and | wouldn't do mueh to change it. The mod
wheel effact is very interesting, essentlally crossfading between
the SYNTH 3 and BELL waveforms. Of coursa, | tried turning on
the AM mode, and it gives a more ringy shimmaery sound that
you might like as wall.

| made an attempt to "port” this to the ESQ. In addition to igner-
ing R's and L's in the envelopes, and changing VEL-X's to VEL
2's, | tried a quick and dirty imitation of the PLUCK transient
wave. First, | substituted SQUARE 2 for the waveform. But it
neads to pluck rather than sustain, so | sat up ENV 2 as follows:
L1=+63, L2=+12, L3=+00, LV=00, T1¥=00, T1=00, T2=07,
T3=26, T4=09, TK=09. Then | went to the DCA 3 page and resst
MOD #2 for ENV 2=463, and LEVEL=00. And there you have .

Bio: Sam Mims is a studio session
player in Los Angeles, and a mem-
bar of the band THE NEWKS. He
is a Contributing Editor for GIG
magazine, and owns Syntaur Pro-
ductions—a company thal pro-
duces music for television, radio,
and fifm. In addition, Syntaur
markets synth patches for the
ESQ-1 and S0Q- 80.




ESQ-1PROG: TRBONE BY: Stave Munno
OCT SEMI ANE WAVE MODS DEFTH MODE2Z DEPTH
ogcd [-L on 06 ShW 037 - Grr =
O8C 2 -1 ag a3 HAM 1Fal + GFF -
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50-80 PROG: SWEEPS B Kirk Slinkard
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ESQ-1PROG: FLLSTC BY: Mark Vaitan
OCT SEMI FINE WAVE MODNT DEPTH MODN2 DEPTH

osc a a o vOICE?  OFF Lol -04
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50-80 PROG: SHIMMER BY: CGharles K Fischar
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The Interface

_ Elestronic mail - GEnie Network: T

Letters for The Interface may be sent to any of the following addresses:
U8, Mail - The Interface, Transoniq Hacker, 1402 SW Upland Dr., Fortland, OR 97221
. _ NSONIQ, CompuServa: 73260,3353, or PAN: TRANSONIQ.

This is probably one of the most open lorums in the music industry. Letter writers are asked to please keop the vitriol to @ minimum.
| Readers are remindad 1o take everything with a grain of salt.

Dear TH,

I'll make this shorl and sweat, | took my
VFX back to my dealar yasterday to have it
sent back to the factery lor the major
upgrade. While | was there, | took the op-
portunity to really sheck out the VFX-50D,
Nice maching! | think | would have bought it
had it been available at tha time that |
bought my VFX. Anyway, | was intrigued by
the percussion sounds in the VEX-SD, 8o |
want to the wave page fo see where some
of those sounds wera coming from. Lo and
behold, when | got to multiwave (the |ast
wavelarm an my VFX) there ware additional
waveforms beyond thatl Just look at all
those sampled percussion waveforms! Wall,
you can probably guess what my question is
going to be. Hey, Ensonig, how 'bout
making these wavafarms available to those
of us who bought the regular VFX? Is that
possibla? | would gladly pay for an upgrade
of that sort, Drums and such are pretty
weak [n the ariginal VFX. Guess that's
abaout it, It's worth considerning.

Thanks,
Mike Suenram
Albuguerque, NM

[Ensonig’s response - The VFX-5D uses a
completely different main PC beard than the
VIFX, and there is o way to add the addi-
tional wavelorms without extansive mod-
ifications ta the VFX board and the oparat-
Ing system software. The additional space
on the board and the AOMs add cost o the
product and we wanted ta held the cost of
the VFX down.]

Dear Sir'Madam,

| do not undarstand what System Exclusive
is, what it stores, or how 1o credte a MID]
file ta transmit data from the EPS. Alsa, |
have not been able to receive data through
the System Exclusive function. Any help
would be appreciated.

Yours sincarely,
James Benson
Mewcastle, Australia

[Ensoniq's response - Whan MID! was first
created the designars realized that although
many messages (such as note-on, note-off
and piteh band, for example) could be com-
mon between all products, each product
would alse contain information which was
“exclusive” to that preduct. For instanes, the
storage of pregrams or sequencer data is
different for almast every product.

To handie this they created MIDI System
Exclusive messages which allow different
products to send and receiva data that is
not part of the standard MIDY commiunica-
tions. The most commen usa of Sysiem Ex-
clusive information Is to allow a given

product to sand its intarnal programs andior
seguences o an external device (such as a
MO disk drive or computer-based librarian)
for storage purposes. The axternal device
can then send the data back te the product
in the future,

Since the data is exclusive to the product, it
will be fgnored by all devices except the one
for which it was intended. To that end, pach
product has Its own specific System Ex-
clusive [0 number, which precedes all such
Iransmissions.

The EPS (as well as the VFX-50 and the
50-80) can be used as a storage davice
{referrad lo as a MID! SysEx recorder) for
alf of your MIDI products which are capable
af transmitting their memory as System Ex-
clusive data. This aflows you to back up the
mamaory of your drum maching, sound
medufes, MIDI-compatibie rever units, ate,
You ean find instructions for using the MICH
SysEx rocoerder function on page 18 of the
EPS Advanced Applications Guide. |

Dear Folks,

| am a centented owner of a Mirage DSK
and an ESQ-M. | have been reading the ads
and reviews for third-party sounds in the
Hackar for over 2 years now and have to
ask you a question:

What does it mean when the ads say that
ESQ patches are available *on Mirage
disk"? This must seem self-explanatary to
the copy-writors, but |'ve held back from
many "almost-purchases® bacause I'm not
axactly sure what that means.

Az you know, the ESQ-M has no cassette
interface, and buying cartridges is lar tao
expensive when you own a patch librarian
and only one in five scunds you buy are
keopars anyway. So this "Mirage disk" op-
tion is appealing. Does it mean that thesa
disks are self-leading? Or is it assumed that
we already have some other strange OS or
utility disk such as the "lguana® or some-
thing? | wish the ads were more spoecific.
Can | sagely purchase these sounds and
really axpect to load them? I'd appreciate it
it you could quickly explain the process,
since saveral advertisers assume that we all
understand it already.

With cash in hand,
Kenneth Tkacs
Milford, GT

{Ensenig's rasponse - Unforfunately, the
Mirage storage format will nol werk with
your configuration. The ESQ-1 (keybeard
varslon) can send lts sequencer data to the
Mirage via a spocial Systom Exclusive mes-
sage (se¢ previous letter). The 40 intermal
programs are Included in tho data,
"miggy-backed® with the sequancer data.
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Theugh this was designed as a means of se-
guancar slorage (the sounds alone cannot
bg saved to Mirage) many people use it to
axehange sounds. The ESCQ-M, lacking a sa-
guancer, doas not fave the ability to retrieve
this-data,]

Dear Hacker,

| want to go on record as being opposed to
Ensonig's current service palicy. | would an-
courage those of you that feel the same as |
de, to boycolt Ensonig products, Perhaps
this may get Ensonig's attention,

Tha servica policy | am referring to reads ke
this: if | own an Ensanig keyboard (in or out
of warranty), | cannol buy parls to repair or
customize it mysalf, |f this isn't outrageous
enough, I'm held hostage by having to cart
my keyboard off to an authorized service
center to get it repaired. To add insult to in-
jury, | have to pay a $37.50 minimum senvice
charge o replace (swap) a board which |
could easily do mysell. This scenario doesn't
take into consideration the inconvenienca ol
traval time and expense of baing without my
"baby" for an extendad period of time. | will
give cradit to Ensonig for sending their parts
aul UPS Red and Blua labal, Unlartunataly,
in my area, the service center sgems ta run
at a snail's pace.

Sears tried this same tactic some years ago,
As aresult of a legal suit, Sears is currently
required to sall any replacoment part to a
consumer. - upon request - no questions
askad.

MNow Ensonig, there's an interesting twist. In-
staad of being sued because someona furt
themsalves while doing an unauthorized
repair, you could get sued because you
refuse to sell parts to your customers,

So be forewarnod! Those of you out there
that are contemplating purchasing an EPS or
a VFX, watch out when it "guits" - and it will
quit someday! You are in for major repair
headaches and down time. All | can say is |
hope you have & good-paying gig, because
you'll need it.

So until things change at the head offics, I'm
off of Ensonig. If you need parts for your
DX-7 or FB-01 give Yamaha a ¢all. It's evan
toll free; 1-800-443-3548,

Sinceraly,
James Hosand
Fart Angelas, WA

[TH - deaze, we thought it was bad enough
when people reachad for a lawyer whanever
someone did something they didn't like - now
thay'ra starting te do it when someona
DOESN'T do semething that they wish they
would, Where is this going to stog? Are we
poing to get hints of fagal aetion if we don't




" Did Jah Miss Me2l?

Check Ol Tarm's Mew Top Ten Album
n Head First Records

PHOTO: KATHLEEN GROSS

NInSTERS OF Ninss STORAGE

REMOVABLE CARTRIDGE HARD DRIVE

Eltekon’s BX-Z2 removable 44 Megabyte
cartridge drive is the drive of choice for world
renowned keyboardist/composer Tom Coster.
With its universal approach to data storage,
the RX-2 is great for evervthing from storing
computer sequences to archiving keyboard
samples. "l've had my RX-2 upgraded with an
additional 90 Megq, fixed drive for the Mac.
And, with the twe drives residing in one
housing, it couldn’t be easier to do back-ups
or archiving,”

SO SEE YOUR LOCAL DEALER
FOR THE BEST DRIVE IN TOWN!

Rack Mounted Hard Drive storage for the
following SCSI systerns:

» ARAL S1000/00950 ¢ KUBZWEIL 250/230BMR

* ATAR] ST * KORG 01/D55:1

o CASIG FZ-20M + MACINTOSH SE/TICK

* DYNACORD ADD-TWO » PROPHET 3000

o EMU EMAX, E-lIL EMAX I * ROLAND W-3{, 5-550,

* [BM/YAMAHA C- 870

» ENSONIO EPS/EPSM ¢ SOUND TOOLS by DIGIDESIGN

KON

FECHNOLOGIER, ING

313-462-3155

ALL FRODLITS MERTIONED ARAE TAADE MAHKED OF SEGISTERID TRADERARSE OF THER AEEFECTIVE HOLDERS ELTERDH, EX-3,FE-E, 160,
THE AD ARG TEXT ARE COPYRAKIHT ELTESON TECHNOLOGES, INC,




publish encugh articles of the lype you think
you deserve? Is this really the kind of world
you want? Do you have o gat sued by an
audience far nat playing the type of music
they want 1o hear before you see the prin-
ciplas invelved?

Ensoniq (like every other company on the
plapat) brings a certain mix of featuras to
the table. They juggle their resources in the
way they think is going to gef them the most
safes. Potential customers can agree or ofs-
agree, (We ourselves have mentioned in
these pages that we'd naturally prefer fo ba
able to obtain all schoematics, ate,) Feed-
back is great, bitching is great - that's what
helps them find a battar mix. Taking your
doflars efsewhere is fine - that, oo, provides
info to the market, Even boycolls are fegit
parts of this whaole process. Bul as soon as
force (e.g., lawyers) enters the arena, it
throws the whole markel optimization
process oul of kifter and ¢an enly move
things AWAY from the direction that con-
sumer doflars are pointing. Speaking as a
consumar, thanks, but NCH|

{Ensonig's response - We understand your
concerns and this forum (the Hacker) allows
you to air your gripes with our policies. We
have no plans fo alter those policies bit
thank you for your feedback.]

Dear Hacker,

| would like to announce the completion and
availability of the Hacker Compilation Tape,
It has taken about a year, but | have now
compiled B0 minutes of music produced and
composed by 12 different Hackers on En-
sonig gear. The songs cover a wide
spactrum of styles, including pop, rock, ex-
perimental, New Age, and classical, not to
mention some that falls into no particular
category at all {eq., Greg Lief's "To Kill a
Cow," a tongue-in-cheek pro-vegetarian
polemic) Included on the project, so there is
a wide representation of both compositional
and lachnical abilities, It was fun to get to
know soma of the Hackers through their
music, letters and the occasional phone
call,

If you would like a copy of the tape, send
$4, payable ta me, o my address at the end
of this letter (tha monay just covers the cost
of the tape, maliler and postage - no
profits!), You will receive 20 minutes of
music dubbed onto & Maxell XL || cassette
and a sheet giving you whataver info the
differant Hackers sant me about their gear,
thair compositions, their tncks and themsel-
ves,

MNew, a couple of items for Ensonig: | have
heard mimors here in the Pacific Morthwest
o the effect that EPS OS5 2.4 should not
undar any circumstances be used, that it
could permanently damage your EPS, and
should not even be allowed in the same
room as your EPS. Since | heard the umor,
I've been using 2.35, but | miss soma of the
sequencing goodies on 2.4, Can you (or
other Hackers) shed any light en this?

This next one might be of interest to you
seafaring Hackers, During the holidays |

took my ESQ-1 (03 3.2) on a friend's 40-
oot tri-cabin trawler, the sequencer packad
with Christmas carols lo blast out to the
poor souls wha live along the water of
Pugel Sound, The boat is equipped with a
1200 watt 60-gycle inverter, and my ESQ
did not like it at all. The tempo shot up to
250 {not the most sensitive rendition of
"Silent Might*...}, and my poor EEQ's brains
ware scrambled worse than I'va ever sean
tham, the display showing nothing but Mar-
tian poetry, and the sequencer spewing aut
bits and pieces of miscellaneous Christmas
music by Hits and starts al a remarkabla
spead, The captain theorized that the ESQ
arients its clock spead to the cycles of
glectrical current It is recaiving, which of
gourse threw us into a debate about epis-
temology and objective reality, Why was my
ESQ such a humbug? (don't worry - it
seems OK alter rainitializing it in dry dock.)

My addrass for tha Hacker Compilation tape
don't forget the §4);
acker Compilation Tape
alo Sleve Vincent
4616 66th Ava W
Tacoma, WA BB4EE

[TH - A lot of power invartars put out a 60
Hz SQUARE wave (that being a lot easier
o produce with any kind of efficiency than a
pura sing wave), This is fine for such Ihings
as, say, curling frons and light bulbs, but
unfertunately, 'l have all sorts of highar
harmonics riding along with tha fundamenial
&0 Hz. We wouldn't let THAT in the same
room as any electronic gear.]

[Ensoniq’s respanse - [ 1z cartalnly net the
case that 05 v 2.4 should not be vsad,
Thare are problems with the Copy Disk
function which was implemented in that
release - bsing the Copgy 08 command from
a copied disk can lead to unpradiclable
resulls when the copy s used. You should
usa only the Master copy of the OS5 disk to
make copies,

Thara is he way that a bad OS5 can harm
the EFS.

Regarding the power supply on the boeal,
thare are a number of concerms in addition
o those raised by Ihe Hacker: there is no
aarth ground on a boal, and the ESQ-1 s
designed for oparation with a proparly
grounded 3-wire system, In this siteation it
is important to ensure that all equipment is
properly polarized or significant fand
dangerous) ground loops can deveflop. This
can put high voltage on the ESQ-1 ground
and serambie the memory or possibly
damage the ESQ-1.]

Dear Transonig Hacker,

First, thanks to TH for providing this forom
for owners of Ensonig products. | look for-
ward to recelving it each month as there are
always many uselul usar suggestions/ideas,
I'm sorry | can't offer any novel or elegant
sampling/editing tips at this time but | hope
you publish this letter anyway,

| am writing to express my disappointmeant
with Ensonig product raliability and the
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quality of factory warranty service, | would
have written sooner, but | decided lo maka
use of my EPS-M while it's working (sort of)
and calch up on projects that were delayed
dusa to "technical difficulties.”

"Ain't No Such Thing As-a Bargain” - or,
“This is Service??7" (& true stary) by Jim
Plekarski:

On July 30, 1989 | "invested” a substantial
portion of savings in an Ensonig EPS-M
sampler. The new unit, serial # 10078-J,
was purchased from Kraft Keyboards,
Waukesha, WI. At the time of my purchase |
belleved | was really getting a bargain, The
features par dollar affered by the EPS-M
plus the relatively good sound quality made
the M seem llke a sensible, cost affoctiva
choice for an ontry level or batter digital
sampler. | conducted extensive product re-
gearch (as there are no refunds or exchan-
ges in the music ratail business) for quite
some lime prior to my purchase and took
into full account the results of the infamous
March ‘86 KEYBOARD samplar tests, One
of the teatures | particularly liked on the
EPS-M was the SCSI interface and parallal
processing funations implementad in Blank
Software's ALGHEMY 2.0 (a great pro-
gram). All things considered, the EPS-M
spemed like an excellent bargain.

The first of my problems bagan shortly aftar
my purchase. Upan booting the OS5, the
unit looks for instruments. As soon as it
went to ook tor instruments, a buzzing
came from the audio outputs. This preblem
was exacerbating when | attempted to run
ALCHEMY 2.0 on my Macintesh using the
SCS| interface,

At this point | should like to note that betore
running off to the local authorized repdir
lacility, | tharoughly tested to see if the
problem was not baing caused by some-
thing In my awn system. The EPS-M Is
maunted in its own separate rack case and
all wall outlets are grounded. | checked all
audio cablas and tried two other shielded
SCS| cables (all SCS| cablas lmited to 3
ft.]. All audio cables are of the highast
guality (Beldon 8401 braided shield
w/Switcheraft ends lar high impadance ap-
plications and Baldon T-B451 wiSwitchcratt
ands for all low impedance applications in
other parts of the system). | tried ground life
adaptors in various combinations and want
g0 far as to disconnect all appliances and
ran power from all possible circuits in the
apartment. | tried each clrouit alternately
with and without a TrippLite LG 1200 lina
stahilizer/power conditionar, Finally | took
the EPS-M and Mag to other locations and
even tried hooking it up to another Mac with
no change in the buzzing condition. | did
this procedure before edch of the thres

‘times the EFS-M was returned for service.

(Just what we all need in life,..more anxiety
and aggravation.}

The first warranty rapair, Sept, 13, 1989
[EFS-M less than 2 months old) was per-
formed at Audio Electrenics, Dallas, TX. At
this time a new power supply board was in-
stalled. Cost me.. 1o implement warranty
service,, . $54 00 {in axpediting feas) to




Audio Electronics, otherwise | would have to
wait approximataly 6 weeks for service, |
bear no ill toward Audio Electronics as this
is thair policy no matter whao you are or
whal your repair neads are. They are the
only authorized Ensonig service cantar (as
wirll as servicing products of about 30 other
manufacturars) in the North Texas area and
ara quite busy. {Ferhaps Ensoniq could
designate an allernate authorized repair
facility in such an area as large as Dal-
laz/Ft. Worth.) As | am a graduate student
majaring in alectronic music at the Univer-
sity of Morth Texas {2nd largest music
school in the U.5.) it was imperative to hava
the EPS-M in order to wark on a project
which hopalully will be included in an up-
coming GO compilation of works of U.N.T.
facility and student composers. | had no
choice but lo pay $54, The new power
supply board gave no improvement fo tha
buzzing problem.

Desperate to get the unit in working
order :all the time dealing with the anxiety of
having spent such a large sum of monay
and thinking of what a great mistake | may
have made buying the EPS-M .. | sent the
unit back 1 the factory (return autherization
no, GO 98556) on Cctober 16,1988 at a
cost of $34,00, | received the unit back from
Ensoniq on October 26, 1989 with a return
shipping cost to me of $30.75, | apparently
misunderstood or it was nol made clear to
ma which party was to pay for UPS Blua
Label return shipping charges. The front
panel and front panel buttons had been
replaced (they wera bacoming quite loose)
as was the powar supply and the output
board, | also requestad that stripped
threads for screws holding the chassis pans
together be checked, Ensonig repaired this
with some kind of glua(?). Much to my dig-
may and disappointment the repair tech-
nizian who worked an this unit left finger-
prints and smudges on the inside of the dis-
play window when replacing the front
panalll This is servica?? As | do not wish to
vaid my warranty | have left them thare, an-
naying as they are. Oh yes, the buzz-
ing...was still there,

On Cctobar 21, 1988 the unit was sent back
ta Ensonig (return autherization ne, CE
98188} for further testing and repair .. and
additional shipping costs of $17.42, At this
fime an 8 oul expander board was Installed.
The unit was returned and received by me
MNovember 16, 1988, (In fairness | should
like to note that the wunit was shipped back
to me UPS Blue Label at Ensonig's expensa
to offsét the previous shipping mix-up.) Half
the buzzing problem had been remedied.
Mow it only buzzés when | have the EFS-M
and the Mac cennected via SCS| ta run AL-
CHEMY. However, now In additien to
smudges and fingerprints inside the display
window from the |last warranty service, tha
right adge of the front panel has boaan {al-
beit glightly) scraped/nicked up and tha
lower right corner slightly bant in, |
thoroughly inspectad the shipping carton for
signs-of damage that may have been in-
curred during shipping and could find none.
This is service7? Ensonlg was notified by
phone within minutes of my receiving the
unit and damage noted for future rectifica-

tion, Now the floppy disk drive eject button
is coming loose (and |';m confident it will fall
oft or become jammed at the most inoppor-
tll.ln?|L moment). What next?? | shudder to
think.

So hare | sit with an instrument that is in
operationally better but cosmetically worse
condition than when it was purchased,. with
all tha cosmetic damage to my $3295.00
EPS-M done by tha repalr technicians at
Ensonig, (Again..in fairness to Ensonig, |
balieva the stripped screw thraads in the
chassis pans are from Audio Electronic's
use of electric screwdrivers.) Parhaps En-
soniq owes |tto lts customers to inform
them it they have ne interast in giving son-
sclentious, quality warranty and repair serv-
ica, Do the folks at Ensenig think 'm being
petty 7 Are the scraped up front panel edges
and a smudge display window a big deal?
Well, maybe not to you_at Ensonig who see
a plethora of gear pass through the repair
shop daily. Would you yoursalt at Ensonig
accept such servies on your own personal
gearfcarthouse etc,,etc.? | sincarely hope
the answer s no. Attention to detall |s what
sgparates the “winners® from the "also
rans®. Please be a "winner.*

fn clasing, my EPS-M, a "bargain"? You be
the judge,

Total ime of ownership; & months

Tima this costly unit was "in the shop®: 28
days

Inconvanience, project delays, missad op-

portunities: appros 2 months

Cost of cosmetic damage from Ensanig
lowaring potential resale value:§7

Tetal cost to implemant warranty service!
513617

Once again in fairmess to Ensonig the cus-
tomer sarvics | dealt with were always cour-
teous and with the excaption of the buzzing
slill caused by the SCSIFEPS-M/Mac, the
EFS-M is a line samplar. | hopa in the fu-
turé Ensonig will give mora attention 1o
guality contral in thelr servica department
as wall as consider upgrade instrument
design and construction materials for future
Eruducts to that of a more durable nature
efore actual production begins.

If any other readers are experiencing slmilar
buzzing problems with the Mac to
EPS-M/EPS SCSI Interlace, or any other
SCSl devica for that matter, | hope they will
write in as to any solution they may have
tound. Has anybody had any similar
problems using any “approved” or “unap-
proved*® hard drives?

Sinceraly,
Jim Piakarski
Wauwaltosa, Wl

[Ensonig's response - Rob Bonnano {Cus-
tomaer Service) contacted this customer
dirgctly and has worked out his problems.
The most important part of customar service
issues Ifke this fs being able to work with
one another, We are sorry for the frouble

Even Cheeper

CHEEP EPS .
SAMPLES!

Warma hear something different® Take a listen to our

*Original Chicken” sample library. Ever see these aywhens eloe
Atmosphergs? YiK? Meliotron? Taurus Pedlals? A decent CP-

707 2ld "3 Moog sounds? Cur (count your chickens) seven

staff and cantract sample exqoerts have mace these extremely

wersatile with 4 patch selects, poly pressure, and numerous mod

whieel configirations. At only 35.95 per disk | Also check cut our 10 disk "vFX meets EPS® series,

EPS Samples

K. You finally getyour EPS afer seving up for o couple ofyvesrs, Mow what Does it ondy cackle with 1000
block Ersani soundsT Take acvantage of our 13004 sampie liomary, entirely devoted 1o the EPS, These
e lop quality sounds, contributed by the best and bnghtest EPS owners for public doman use, They
compang with ammones 51002200 lilbesry, but only priced at $2.85 per dekl INCONCENAELE

Other EPS sampie vendors make you buy entlre sets of sounds, including ones you dont
want or won't use. RCS says, MIX and MATCH! We'll only sell you the sounds you wanht and
need. Our top-notch demo tapes effectively let you pick and choose what you want, and
expert opinion and commentary Is only 3 phone call away.

Putsdic Domain Samples
Demo Tape
"Original Chicken Samphles™  $9.95 Per disk
Demao Tape.  £5.00
“WFX meets EPS” serles $49.95 [set of 10)
¢ tapes  $8.95

$2:95 per ck
§7.95

All 3 tapes 311,95
FREE Call or writel
$3.95 (Specify hard
or sofl rubber)

List — Catalog — Info
Ruer Chicken

Dont ket your EFS
lay an egg!
Flock to:

RUBBER CHICKEM SOFTWARE
P.O. Box 428
Renton, WA $8057-04%8

For ordering only dlal:

1-800- 8 PRO EPS
(B77-637T)

For technical questions dial:

1-206- 242-9220
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and tnconvenignce Mr. Plekarskl ex-
parianced and promise to continue te im-
prove our systems to avoid this type of
problam in the future.]

[TH - Wa don't really see why you et Audio
Electronics off the hook so easily. Whan
yol first got it back from them the problam
hadn't bean fixed (expediting fees and afi)!
It seems like this is whore the whole unfor-
funate chain of events at least gof starfed.|

Dear TH,

Just received my SLT-8 Drumkits/Bonus
Beat package. Ensonig did VERY well on
having Toss Garfield, the Drum Doctor, put
the sounds together. My HR-16 experiences
made me buy the same day | read TH. Truly
kick-ass sounds, the pans are NICE. The
sequenced drum parts are really good and |
am hoping many more to come in the near
future. | am using my EPS to play my
D-110, HA-18, TR-707, The HR-16 also 1o
play the EPS, Dr. T's Dr. Drums has many
good pre-fab rhythms available and | will be
putting them an the EPS 3.5" disk, 5o | can
get to the rhythms on the drum machines
and/or sequencas. | guess | am not 100%
sure on how to da this, but I'm working on it
Soma reassigning of the drum parts {ex.
C2+Bd.1, elo) are necessary.

| hope that a SLT-7171is In the making with
additierial HUMAMNIZED drum sequences. |
especially like Electronic Kits 1 and 2.
Cuestion: will it ever be possible to record a

multi-channel sequence fram my computer
(KCS-128) to the EPS, without neading ta
go it one channel at a tima? The ultimate
goal boing to have my entire collection of
sequences on the EPS disks. And, whare
are some additional rhythm/seq drum pat-
terns available for my EPSMAXT

Thank you,
Al Trautman
Lydia, LA

[Ensoniq's response - Although we are al-
ways looking at various demo methods, wa
are not primarily in the "drum pattern” busi-
nass, so we can'l guaraniae anything
beyond the current Bonus Beats disk. Ac-
tually, all of these sequences were played
directly inlo tha EPS sequencar by drum-
mers using drum pads so they are, in effect,
humanized.

The EPS sequancar struciure dogs nol
allow multi-track recerding. This function
would requira complaiely re-designing the
saquencar. |

Dear TH

How aboul someone out there making a
bunch of goed and varied pipe ergan
samples {multi-sampled) lor the EPS. And
nat fram synths but from real pipe organs,
The woefully few Mirage pipe argan
samples just don't pass muster. So, ¢'mon
guys, please, someone with the means and
expartise, The pipe organ is, atter all, the

L SOUND DEVELOPMENT j

L.A.'s Premier EPS sample library created
by Professional Musicians for Professional Musicians

+ Al of our samples are recorded in the finest studio conditions and are then
edited on Magintosh computers using Alchemy™ and Sound Designer™
software to normalize gain, ECl, loop, and tune.

From Planos to Percussion, Bass to Brass, Strings, Orchestral, Fairlights and
other keyboards - Moog Taurus Pedals; Moog Modular, PPG, GP-80,
Mellotron, Chamberlin, Oberheim & Korg Madular, Voyetra, & lots more!

All original samplas - lots of layers & presets

Many samples recorded in 16-bit domain

Mo B-bit Mirage™ samples|
Deme disk - 59,95

. Call
or write today
for a FREE Catalog!

S
SR
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=

Greytsounds Sound Development « 9045 Corbin Ave., Suite 304
Northridge, CA 91324 . (618) 993-4546 - FAX: (818) 885-6678

" regldants aod 654% salns hax

king of instruments, and would make a
great and valuable addition to the EPS
liarary.

Dave Stamos
Ontario, Canada

{Ensonig's response - We have an exceflent
Pipe Organ sample available in SLT-2.
Also, there must be some third party ven-
dors or Hacker readers who have pipe
argan samples 1o frade or sell.|

Daar Hacker,

Haeelp!l | 'am a professional composar/ar-
ranger for radio and television commercials
{jingles and film scoring.) | just got my
brand-new VEX-5D. The machine is simply
lantastic..if only | can gel It to work right, |
use the VFX-SD as a sequencer and main
contraller aver all my equipment, Before
this, | usad an ESQ-1. Bui, after sequencing
aboul four projects on it, {I've had It for
barely a month) all sorts of bugs have been
crawling out of il, The sequencer keeps
hanging and crashing on me and | haven't a
clus whether the problem is with the hard-
ware or software {08 1,2), but I've bean ax-
periencing the lollowing problams:

1. When quantizing a track, the "EDIT-
ING..."message will lash endlessly leaving
you no alternative but to switch the machine
off.

2. When you switch the machine on, the
first message that appears on the display |s
supposed to read "CALIBRATING -- DO
NOT TOUCH KEYBOARD®. Somatimes,
after a really wild crash, even after leaving it
turned off lor a day, switching It on will
revoal only & partial message: "CALIBRAT-
ING..." and will just hang. Only after switch-
ing it on and off repeatedly for about 10
times doas it actually switch on.

3. | can't believe Ensonig still hasn't solved
the flickering display problem after all these
years and in thelr latest "flagship” synth no
lesa.

4, Even after assigning MIDI status to a se-
quence track with the proper MIDI channel
assignment, (this is conlirmed by the mes-
sago "MIDI CHAN-X" in the main track
page, soma VFX Intefnal voices still play
along in soft valume and even stoals away
polyphony from the tracks assigned purely
for intermal veices,

5. A very, very annoying problem is when
yau switch on the machine, and discover all
your sequences from the last session, in-
cluding the sequencer OS, just evaparated!
This leaves you no recourse but te reload
the OS5 and sometimas even the intarnal
voices and presels| | know the VFX-8D
memary is supposed to ba non-volatile, like
the ESCrs.

Each time the system would crash, I'd da a
hard reset (preset button plus top-middle
soft button) and reload the internal voices
and sequencer OS, Bul recently that's just
about all that | do. Vs particularly annoying
‘cause | have such a big workload and the




first big crash oceurred in the middle of a
raally big project that is just too tedious to
transpaoft to the ESQ (real time track-
by-track transter). I've switched back to the
ESQ for the meantima but it just gets my
goat that I've spent s0 much for this synth
and it's just lying there and | can’t even
work with [t. | ean assure you, | exercise the
utmaost care with all equipment - surge sup-
prassors, voltage regulators, dust covers -
the waorks,

My problem is compoundad by the fact that
thera Is no authorized Ensonig service can-
tar hare in the Philippines (| had a friend
buy it for me'in the States and sent by air
freight.] Thaugh, far what it's worth, | filled
up the warranty card and sent it immediata-
ly. Somehow | am hoping that it is just a
software problem and that they can send
me an update disk real quick.

| need your feedback real soan. I'm sending
a similar letter straight to Ensonig but | hope
you can publish this to wam other users of
the problem.

Daosperately,
Bab Sarrano
Makatl, Philippines

{Ensonig’s response - Were glad you sent
in your warranty card as it does allow vs to
contact you as new information or acces-
sories bocome available. However, we do
not autematically send new software ver-
slons to customers. This is handled through
our deafer netwark, Your situation bypasses
our normal service netwark since you
bought your unit from a dealar not as-
sociated with your area. For obvious
reasens, we do nol recommend this.

The eurrent Operating System for tha
VFX-50 is 1.37 and we're confidant that it
would solve all of your problams. There is
an Authorized Serviea Cantar in the Phil-
lipines: Blue Chip Sales, 173 Wilson St
San Juan, Metro Manila, Phillipines. Con-
tact: Carfos Buonavides

We are requesting your full address from
the Hacker and will try to get him in touch
with you by the time you read this letier,

Note: We're nof surg what you mean by
flickering display. The display is scanned in
software and It will appear o ripple under
cartain lighting conditions and at ceriain
angles. This is unavoidable in vacuum
fluorescent display fechnology. We feel,
frowever, that the improvement in wewing
angle and contrast under all ighting condl-
fions makes it superior to the more common
LCD displays.]

TH,

Hare |-am again; the real guinsa pig, One of
the original buyers of the VFX-SD a unit
that indeed, on all accounts, was prema-
turely released, a machine filled with soft-
ware bugs. Why a guinea pig? Well, instead
of enjoying the unit, most of my time is
spant discovering crashes, note sticking,
volume problems, ete, saving them to disk
and compliantly forwarding them to Joe

was released, Well, please do your joh -

A racent comment made ta me by Mr. Friel
sald that | was the "only one” who was
was almost embarrassad to say (L Mow, it

doesn't lake a psychiatrist i know that the
ong having the many problems is Ensonig,

Frigl at Ensonig. He and | have worked
together though he gets the salary; guinea (

pigs don't get paid. This is my third letter to NEW snund
TH. None have been published as yet, Why %
net? Are you trying to procrastinate in ex- MIJSI(:

ploring this dismal situation, | have seen but
one or two pieces in the TH since VFX-SD

readers need to ba informed.

<" ATTENTION!
ESQ1 and SQ-80 Owners
became tha thrust of writing this latter. He

Learn jazz improvisation with your key-
board. Authenic Bebop, Modal, Fusion,
Latin, and Blues riffs all recorded into
your seguencer for easy leaming, Figure
aut hot licks in no time. A rhythm section
accompaniment consisting of bass,
piane, and drums is provided on each
selection along with the lead improvised
line, With this new software you'll be play-
ing jazz nffs you thaught you could naver
play. This exciting package comes with
a0 different jazz patterns and solos.
Chord chartz are also included with all
the riffs written out. Excellent teaching
moethod, A MID| drum machineg is re-
quired. Specity what model you are
using, SQX 10 or 20 Expander Cartridga
needed for ESQ orders. Please spocify
ESQ1 Data Cassetle Tape or S0-80
Disk. Send check or MO for $25 to:

having "so many problems with the unit." He

not me! Hear that, Joo? I'm the one FIND-
ING the problems not creating, Inventing, or
exaggerating them. If | am, then why are
you sending me VPC106 (as a pacifier) and
new ROM chips 1.30 (OS5 1,32) belore
anyone else and thanking me from time to
time for my cheap labor, Don't put your
dilemma as my "neurotic problems®. All |
want is a machine that works.

Mow, ladies and gentlemen, warm up the
car becauss Ensonig announces "1.37." |
will have this one just as | balieve | was on
of the firat 1o have 1,20 installed way before
it 'was available to the public. | will ba the
guinea pig who will experiment and
decipher 1.37. This will be my second trip
with the unit to Sam Ash in NYC to implant
a new ROM chip. | can see my work will ba
cut oul for me. How can you guys at En- \

New Sound Music
P.O. Box 37363-TA
Oak Park, M| 458237

C.0.0. Orders call: (313) 445-0747

C%OUHJ;

Your

Way

all new sounds for the Ensoniqg EPS

Set #1 Jazz (traditional, fusion, alectronic)
Set #2 country (bluegrass, C+W, modern)
Set #3 classleal (strings, brass, woodwinds)
Set #4 rock+roll (B0's, heavy, slectric)

Set #5 R+B {blues, funk, rap)

We have over 5,000 great sounds avallable nowll
Wae also do custom sounds on requast,

by
Cosmo Waltlts

All of our disc sets include 18 complete instruments & patch setups with drums or
percussian kits. Thesa patches sound great, but use less memory|

All sounds are professionally devel:gxed by Cosmo Watts, noted programmer for
top artists, movies, Ensonig Corp,, & many others.

Call: at American Musle Co,
(209) 2210233
2597 E Ashlan Ave

Fresno, CA 80726

5
Sounes

Your
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$39.95 per set (3 discs)
Dealer inquires welcomed )




sonig with so much arrogance deny that so
many problems exist and yel ask of yaur
consumers to now make another trip to ex-
tricate 1.30 and implant 1.377 And, mind
you, thare are still custemer service reps at
Ensanig who insist that the machine, even
at 1,20 was and s stable, Some act as-
tonished when | rattle off the very well
known deflcigncias like crashes, ete....they
pratand thay are hearing it for the first time,
Joe Frel, talk te your cohorts,

Look, | don’t blame anyene in particular and
| do hope for the best - but don't make it
sound like our problam|

| lully share Stephen J. Munro's feelings
and concarns regarding Ensonig's atlituda
{Jan, '80) - "..we may not catch certain
problams betore they get into the hands of
customers who may approach the product
ditferenty than our testers.” How good are
your testers? [id they overlook the in-
sidious crashes, the incredibly horrible MIDI
implementation problems, the faulty song
mods in playing sequences causing note
lingering, and omissions? Not esotaric -
BASIC FLAWS!

It must be VERY hard to admit wrong. |
guess your reputation is at stake. | have
been and continue o be halphul - but | must
honestly tell you - | am sick of postage
costs, disk costs, sick of transpoerting the
YFX-5D and sick of Ensonig's arrogance,
Also sick of the unexpected with this
maonster,

To TH - please publish more about the
VEX-SD. It is not new, ming has been in my
hands since Cctober. Why are you delay-
Ing? Lot the truth be known. This can anly
put more pressure on Ensonig to fix the
maching.

Thank you far your time. Hope to see this or
parts of this letter in Feb/March lssue.

Glenn Losack
WY, NY

[TH - VFX-50 articles have been slow in
coming {excep! for Sam Mims's “First Look"
in this isswg - [t was slow in gelting prinfed).
This has nething to do with yaur sinister in-
nuende. We'll surely have more to follow.
For now, the jetters column seems fo be ad-
dressing more immediale needs, We totally
disagree with you about Ensonig's atiftude.
No other synth manufacturer that we know
of is willing to discuss thelr probfems in a
public forum fike this one. We hops
mobody's naive enough to think this means
that the others don't evar have any
problams.

Note to readers: This letter was last in a
sgrips that straddlad last month’s cut-off
date. Many of the /ssuas raised were
answared in last month's column, (And
things have been very guiel the last coupla
of waeks... )]

[Ensoniq's response - This lettar is a dif-
ficuit one to respond to. Or, Losack [as of
this writing 2/14/90) has had the new soft-
ware for a fow weeks and his technical

problems appear to bo solved. So this lefter
/s a "slice of ime” that is now passed,

We have naver walked away from difficult
situations in the past and we will nol 'n the
future, We accept rasponsibility for this
sftuation and will stay with it until it Is
rasolved. |

Daar TH,

On the EPS: Can the OS ba rewritten Lo
gliminate the baso-channel system of MIDI
reception, and replace it with a system
where incaming MID| channels can be as-
signed for each instrument, like the way
outgaing MIDH channels can be assigned?
Maybe make MIDL IN/MIDI CUT the same?
It would be great it they could be different.
I'd evan give up the internal sequencer if it
were a matter of OS space to have this fea-
ture. The sequencer wouldn't be needed
with this feature in any casae. What do you
say, Ensanig? Third-party developers?

Rick Ledbattar
Studio Gity, GA

[Ensonig's response - Your suggestion is a
good idea and certainly seems 1o be very
uselul, Thank you for sharing it with us. It's
really not.a matter of trading the sequancer
for a different MIDI reception scheme, Im-
plementing sitch a scheme would require
re-writing many of the MID| routines in the
EFPS Opgrating System AOMs, a task we
simply don't have the resources-for at this
time. |

To Hackar,

Thought you might be interested in a bug in
VFX sottware version 2.0 that | found and
passad along to Ensonig {who had not dis-
coverad it betore), The VFX (at least in
MULTI mode) will transmit desreaments in
MIE| volume {contreller 7) but not incra-
ments, The attect of this bug is that you can
turm a channel's track down in MIDI| mode,
but you can't turn it back up. Only reinitializ-
ing the VFX or sending a MIDI volume in-
crement frem another instrument o the
MULT] vaices will rastore the velume. | un-
derstand that Ensanig is working on the fix,
but, in the meantima, some of your readers
may run into the samo problem,

Regards,
Jim Riggs
Brontwood, TN

{Ensonig's response - The problem you
describe is known to vs. It oecurs, howavar,
anly when there is a "MIDI Loop® prasenl,
This means that the VFEX's M0 Out is con-
nacted to {is own MID! in {uswally through
an external computar sequancer). We have
remediod the problem in version 2.1.f

Dear TH,

Thanks to John R, Bolles for plugging my
5Q-80 sounds in the Faebruary issus.
Regarding a statement in his letter, he and
his friend Steve are correct, MIDI actually
was devised as a marketing pley by the
synthesizer manufasturers.
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In 1978, Seguential Circuits refeased tha
Praphet § which could memaorize presels,
and had a microprocesser which continually
scanned the keyboard, The price was
$5000, Soon there were imilators and
prices dropped. Many working musicians,
consclous of rapid technological developad
coupled with rapid depraciation, were
scared out of the markel, Sequential Cir-
cults devised a plan whereby the informa-
tion already present in the keyboard and
memary circuitry could be represented in a
standardized format, allowing machines
built by different manufacturars and at dif-
terent times to *talk® lo each ather, That
way, instead of selling las! year's outmoded
model, one could buy the newer one (with
more ascillalors, mare volees, different
sounds, ete) and play both at once from the
same keyboard, thus expanding ona's
sound capability even furthar. Fewer used
on the market would maan less deprecia-
tion. Nothing would actually be cbsolete.

Al the time the best micrecomputer araund
was the Apple I, and as an alterthought, it
was suggested that a program could be
written that would mimig the operation of a
multichannel tape maching, thus allowing
someone with a number of MID| compatible
keyboards to record saveral tracks and
have a separate keyboard play sach of
them. Remamber that these machines were
manatimbral, cost several thousand dollars
each, and an Apple 2 cost $2000 iwelf, The
term sequencer at that ime referred to an
analog device thal could repeatedly trigger
a syntheslzer sixtean times or 80 in sUccas-
sion, Literally no ong foresaw what would
happen, bul | elearly remember telling my
friend John Melchear, who cowrote the first
commersially releasad MIDI sequencer
package for Passport Designs that we were
sitting en dynamite, and that MIDI would
sweap the industry.

There is an error in the article "Fermant
Shifting,” which appeared in your January
1880 issue. Jim Grote discusses the ESQ-1
Internal AOM sound Mixed, which | pra-
grammead. He erranaously concludes that a
technique he discovered for changing the
tone af the basic wavetorm used, Voice 1,
was the result of shifting the frequency of a
farmant in the waveform,

A lormant is & band or region of emphasis
in the sound of an instrument, cantared
around a fixed frequency. One creates for-
marnts by boosting the torne controls on a
mixar, for example, The boest remains can-
gtant no matter what note is played. Far-
mants contribute to the tone quality of any
givan instrumant.

Actually, the technigue works bacause
Yoice 1 is multisampled. One of the most
difficult problems with this sound was gloss-
ing over the split points. When Jim moves
the wave up or down the keyboard in the
manner he describes, the timbre changes
not because he is shitting the lecation of a
formant Irequancy, but because he is shift-
ing the split points of the multisamples up
and down the keyboard, then compensalting
by changing the samples rate using a
madulator, He theraby ends up with an en-




tirgly different sample playing the same
note. An eflect simifar to that of a shifted
formant results because there are different
tarmants prasent in differant ranges of the
kuman singing volce, depending on what
parts of the body act as reasonators to give
a full tone in that range, chest, throat,
mouth, and “haad*, or sinus cavities,

Of the other waves he mentions, Piano is
alse multisampled. Bass Is only one sampla
wave and Jim’s technigue does appaar to
shift the timbre, but this is not the result of a
tormant shift, The Formant waves ara also
multisampled, but in such a way to simulate
a constant fraquency format, Thus, using
Jim's technigue will result in an approximate
formant shift. The VFX transwaves were
greated in a number of ways and thus are
an entirely now ball game,

On another matter, Aubber Chicken Soft-
ware, rasponding to charges of selling
samples by developers as public domain,
does an elaborate job of ducking the issue.
It doesn't matler how meticulous their
methods are of combining through the
sample they obtain through numerous and
far-llung sources. If they sell sounds by
another developer they are guilty of
copyright infringement.

After two paragraphe of equivocaling, their
|atter states that they naver release any-
thing they "know s culside boundaries.”
The point is, they are liable even |f they ::I{:
not know! [t i not Bob Grey's responsibility
ta notify them of which sounds ara his. i
Rubber Chicken doas not know the specific
individual who sampled the sounds they
sell, then they must purchase all the com-
mercially available libraries and
cross-check, that s if they ganuinely want
to remain within legal boundaries, If | find
them selling any of my products | will not do
them the courtesy of notifying them, as Beb
Gray did, | will sue therm,

Sinceraly,
Nick Lango
Casium Sound

[TH - Thanks tor clarifying hings regarding
the Jim Grote article.

Dear Hacker:

| am the owner of two new YFX-50s. | am
currently in the process of meving all of my
seguances {nearly 200 ot them) over frem
my S0-BO, | have been through this process
befare when | moved my data from com-
putar to ESQ-1 and again when | went from
ESC-1 {and Mirage disk drive) to SQ-80

MNeedless to say, the second data shuffle
was much quicker due to the foresight of
the thaughtful folks at Ensonig who thought
ahead and made software provisions in thae
S0-80 for those who upgraded from ESO-1

| ' was hoping that a similar program would
be incorporated into the VFX-50 to allow
50-80 sequence data to be loaded from
disk, When | called Ensonig about this they
said that although the program would be
viery easy to wntae, that | was the first and

r"—__

only person who asked for such a program.

| find it hard to believe that | am the only
person who has upgraded from S0Q-80 to
YFX-S0 and faces the prospact of slowly
porting over sequences one rack at a ime
{usually while parforming nightly) or who
plans to do it in the near luture. It also
seems What it would be a good selling point
for Ensonlg to have all of the vast library of
third-party sequences available immediataly
talmest, you'd have to find the right sound
for each sequence track) for VFX-SD, As a
minor third-party supplier mysall {l se-
guence for thres bands aside from my own)
this looks like good business sense to me.

It anyone else out there feels the same,
please call or write Enscnig and let them
know I'm not the only one.

Sinceraly,
Radal Paedersan
Euraka Springs, Arkansas

[Ensonig's response - The upgrade path
from the ESCQ-1 1o the S0-80 was simple as
the two machines shared a common ar-
chitectura, The VFX and VFX-80 are based
on completely new technology and the se-
guencer strugture (5 quite different. Al-
though a translation program could be
written, we colld not justify the amount of
operaling system space of the resources
that would be invelved, since It would neo-
cesitate remowing many ether vseful fung-
tions that benafit all the users of the
VFX-50. The result can be achieved by
re-recarding the sequence one track at a
lime so at least there is a path for you, slow
as it is.]
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Close Out Safe

Mail Order Only
2 Month Limited Time Offer

ESQ-1 ESQ-M  5Q80
80 Voice
E2PROM Cartridges

Fully Loaded with Voices

VC1 ESQ $40

VC2 ESQ
VC3 ESQ gach
VCX ESQ Blank Pragrammahle

Vioices also available an
Data Casseltes: §7.00 per Bank
of 40 Volces

VvC1, VC2, 5Q 80
B0 Voice 315" Disk
%20 Each
Al orders will be shipped by next warking

day. Send check or money order, phus $3.00
Shipping and Handling ta:

EYE & | PRODUCTIONS
830 Jungfau Court, Milpitas, A 95035
{408] 945-0139 — Call for COD's

Current Ensoniq Operating Systems

INST 0s DISK EPROMS

EPS 24 X

EPS-M 24 X

. 20 X

MIRAGE 4.2 X

ESQ 35 X

ESQ-M 12 X

5060 18 X

VFX 21 X

VFX-SD 1.87 X

Tested and Approved Hard Drives for the EPS
MANUFACTURER MODEL
Rodima ‘45plus, 60plus, 100plus, 140plus
CMS /438D, 208D, 30SC, SOU30
Microtek Novado
Elokon OVD-20, 30, 40, 50, 60, B0, 90, 120
General Computer Hyperdrive FX/20
Mass Micro Mass 30
Supra Drive MagPlus 20
a1
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Ve are
sampler memory
experts. Period.

Expand your memory! We make memory expansion
products for the Ensoniq EPS, Akai §950 & S1000,
Roland S-770 and others.

Our commitment to being the best assures
you of the highest quality, reliability and value.
Each product is designed, manufactured and
tested to earn our lifetime warranty. Contact
your local music store today.

To expand your memory, rely on the experts.
Rely on PS Systems. Period.

SYSTEMS

rsic technology procducts

9265 Activity Road, Sulte 102
San Diego, California 92126
(B0 446-R404  (B1Y) 57R-1115
FAX {(f19) 578-BR51




